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PREFACE

Thailand's art circles were excited when the first volume in a senies on THE LIVES AND
WORKS OF THAILAND'S GREAT ARTISTS was published m late 1993 by SITCA Investment
& Securities Public Company Limited. The publication. The Live and Works of Fua Hariphitak, has
met with overwhelming success. Unfortunately, the artist passed away before his biography was
published

Fua Hariphitak’s death only confirmed the conviction of SITCA that unless the priceless
contributions of notable artists are documented, Thailand's future generations will never appreciate
their significance. More importantly, they will lack role models to emulate. The documentation of
prominent artists' lives and works, therefore, will not only do these artists justice, but will also benefnt
aspiring artists who may use the publications as a source of inspiration for their own work

In this belief, SITCA confirms its commitment by publishing The Life and Works of Khien
Yimsiri, the second book in the series This publication is in honor of Khien Yimsiri, the Father of
Thai Sculpture, for his life-long dedication and contributions to Thar art. His great talent in merging
castern and western art by applying the knowledge gained during his art education in London under
the world - renowned British sculptor, Henry Moore, coupled with his in-depth studies of the folk
art of the Sukhothai school of sculpture, resulted in the creation of unique forms of modern Thai
sculpture

While accommodating new forms, his works also retain the unique and distinctive attributes of
native culture and art. Though the umversal appeal of his works might have looked too modemn for
his contemporaries to embrace. they certainly have established Thai art and sculpture in the world
arena

We at SITCA hope that this book will be useful for art historians and those interested i Thai
culture in tracing the development of Thar art. Most importantly, we wish this publhication to be a
priceless legacy of the well-known artist, Khien Yimsiri, for the younger generations of our nation

Sy bt

.

Weera  Manakongtreecheep
President & CEO

SITCA Investment & Securities
Public Company Limited
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"The civilized countries of the world today have become more
sensitive to the mutual influence of their arts. Be it the West or the East,
efforts have been made so that a better understanding of their art works,
both classical and modern. may be possible. Artin this respect is divided
1nto two groups based on culture and the evolution of mutual cognitive
growth.

Totally divorced from materialism, spiritual growth remains an
abstract entity as worldly progress attains an unprecedented level.
Nonetheless, today's art works in the form of contemporary art used to
express the spiritual dimension are progressing at an equally quick pace.
Its success, however, rests solely on the competence of the artists."

Such is a view reflected by Khien Yimsiri, Thailand's great master of sculpture
creativity and academic activities. Through his dedication, Khien Yimsiri's name has been
immontalized, remembered as the person responsible for the evolution of modern Thai art
whose creative pace paralleld world changes in areas of science and technology.

Too modern for his time, Khien Yimsiri succeeded in retaining an identity that is
definitely Thai. His sculpting initiatives have cemented his concepts, both in content and
form, in a uniquely characteristic style which up to the present day still influences Thai
contemporary art. It will do Khien Yimsiri justice o ensure that his life and works are

documented for future educational purposes and for Thai traditional art preservation

13
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Khien Yimsiri was born to Mr. Khiew
and Mrs. Sanguan Yimsiri on Monday, May
22,1922, at 152 Tambon Baan Chang Law
in the district of Bangkok Noi, Bangkok.
He married M.R. Nari Yimsiri and had two
daughters - Kanongnuj and Kanongnaj.
Khien died on Friday, March 19,1971 at the
age of 49,
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Khien Yimsiri completed his secondary education at Amarinkhosit School and contin-
ued his higher education at the Arts and Crafts School. Department of Fine Arts, spending
four years in the Artisan Section.

After having spent an additional year in the higher artisan class at the Department of
Fine Arts, Khien received a certificate in sculpture in 1942, Seven years later, he received
a onc-year scholarship from the Ministry of Education to study sculpture at the Chelsea
School of Art in London, England, where he enjoyed the tutorship and guidance of the
world-renowned sculptor, Sir Henry Moore.

In 1953, under a combined grant from the Ministry of Education and the ltalian

government, Khien left Thailand o study sculpture and art history at the Academy of Fine

Arts in Rome under the administration of Professor Guerisi. Instead of returnin gtohishome

country at the end of the scholarship period, Khien made an extended art study trip
throughout Italy and other countries in northern Europe.
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Khien Yimsiri began work as a junior artisan in the Crafts Section, Division of

Architecture, Department of Fine Arts on August 1,1942. At the same time, he taught art
at the Arts and Crafts School, Department of Fine Arts which was elevated to the present
Silpakorn University in 1943.

Khien remained in his teaching post until 1949 when a new scholarship opportunity
enabled him to spend another year in England studying art. Upon his return to Thailand,
he joined the Department of Fine Arts, in the Ancient Monuments Section, Division of
Archeology as chang tree--an upgraded position. Khien spent three years in that position
before he was appointed head of the Acaderiy Section, Division of Archeology. In 1957,
with another promotion, he became chang thoe attached to the Crafts Division, Department
of Fine Arts. But it was not until 1962 that he was appointed head of the _iulpture Section,
Faculty of Painting and Sculpture, Silpakorn University.

It proved to be a brief stay for him in that position because two years later he was named

« - - aa
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Khien Yimsiri involved in art

research activities
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Interim Dean of the Faculty of Painting and Sculpture, succeeding Professor Silpa Bhirasri

on Junuary 4,1964. To ensure a smooth and clfective operation, Khien decided to seek a
permancnt transfer to Silpakorn University under the supervision of the Office of the Prime
Ministerin 1966 at the same rank he was then occupying, but was then promoted to a higher
position that same year. On top of his routine teaching and other administrative work, Khien
was involved ina wide variety of activities. He served on committees in different capacities
ranging from secretary to the Thai National C ommittee of the International Association of
Plastic Arts to member of the Committee for the National Art Contest and president of the
Committee for the Art Contest of Christian Students Headquarters. His name was also
found in other places : as president of the Committee for Students' Annual Art Contest.
School of Artisans, Fine Arts Department; member of the Narisaranuwattiwongse Fund-
raising Committee; member of the Sub-Committee for the Art Demonstration Section of the
Fifth Asian Games ; and member of the Committee for the Anti - Drug Painting Competition
under the organization of the National Anti-Narcotics Association.

His other public involvements included his role as member of the Committee for the

Anti - Tuberculosis Stamp Contest, member of the Committee for the 1973 Red Cross Fair

Poster Competition, member of the Committee for the Painting Contest organized by the

WAV ANINTINTUE ALY
WIS MANIAINTZIS’ wghigsEnanaanay

Khien Yimsiri's masterpiece sculpture. His
Mayesty King Bhumibo! Adulvade;
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Chetupon College Annual Fair, consulting member in the construction of the Silpa
Bhirasri Art Centre and member of the Committee for the Minting of the King
Ramkamhaeng-the-Great Coin. He also represented Thailand at the Sixth International
Art Association in the Netherlands and again as Thailand's delegate at the First Assembly
of International Art Organizations in Venice, ltaly, in 1954,

Apart from his official duties, Khien was special lecturer at the Faculty of Archeology
and the Faculty of Interior Designs. Silpakorn University. He served as visiting lecturer
and guest speaker at art-related debates at different educational institutions. Incombination
with his exemplary career record, Khien's devotion to his duties and his unceasing quest
for new approaches. which benefitted both the government and the public, earned him the
title of Assistant Professor in Sculpture on the Faculty of Painting, Sculpture and Graphic
Arts on October 7,1969.

The title he acquired at that time underlined the great importance of work that is
related toarteducation bothin theories and practice crucial to the foundation of art teaching
and education based on the standards of international art education. This, in turn, helped
enhance the country's educational quality. Italso helped create and promote art works both
at home and abroad which made possible a better understanding in art and culture among
nations. The incumbent also took upon himself the responsibility to implement the nation's
educational policy. Furthermore, the position required that he receive, contact and counsel
those compatriots and foreigners who were interested in and involved in art circles. Khien

Yimsiri met all the required qualifications.
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Professor Silpa Bhirasri and Khien Yimsiri
luughl several classes mgclhcr while the former
was still alive. Khien Yimsiri worked closely
with his mentor onaregularbasis. Butart theories
such as " appreciation of Thai art history," and
"arthistory of the West" were subjects he handled
on his own. Because he had developed an interest
in philosophy, he often included philosophical
aspects in the subjects he taught.

Music was an essential part of his life, too. He
was often seen in shops around the Rajawongse
area browsing through album racks for classic
albums which he later shared with his students.
Khien tried to inculcate an appreciation of music
in his students, particularly the sweet melodies of
classical music which can be compared (o other art forms.

His teaching approach was to pursue Professor Silpa Bhirasri's own convictions.
Apparently, they both enjoyed a healthy teacher-student relationship. But it was one that
went beyond that description; theirs may be regarded as a father-and-son relationship.

Khien Yimsiri was always ready to come to his students' aid. For instance, he helped
in looking for scholarships for them, supporting them in their search for educational
experience. For those who pursued their studies abroad, he was ready to write them letters
of recommendation. These students still maintained regular contacts with their teacher
while they were away studying abroad.

Khien Yimsiri was a gentle and compassionate human being. He also lived a life of
honesty. Many of his students might have considered him to be overly meticulous. But he
was so within reason. He did not always allow them to have their own way and was known
for his dislike for sycophancy. His students knew that only hard work could win his
approval. His main concern was their future; thus he expected them to be diligent and
creative in their work. Those who misbehaved could expect his well-meaning reprimand.
But short and touching statements had always been his effective way to win them over. An

example may be seen from his lecture about art creativity:
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Art Creativity
By Khien Yimsiri

May 26, 1967

"The word "art" according to common knowledge means painting, sculpturing and

building houses, etc. Butart creativity definitely has a connotation different from ordinary
practical understanding. Creativity combines the concrete and abstract elements.

The abstract element suggests the freedom of expression, mainly of inspiration, inde-
pendent of materials. It amounts to an expression of the inner self of a person.

Clearly, studying art calls for a combination of things namely, time, inclination and hard
work, all the necessary ingredients for success. Therefore, students must cultivate a sense
of self-confidence and a determination to work for future creativity.

I personally think, and always tell my students, that art crealivity is no easy stuff.
Creativity has to draw upon a solid educational foundation combined with a keen eye for

thorough observation and sincerity in creating each work.

Let's hope that my approach may be useful to students in one way or another."
After his death, his students and colleagues jointly published a book in his memory after

which was distributed to friends and relatives who attended the royally-sponsored funeral

niaowlusmingde

His routine teaching in Stlpakorn Unmiversity
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in his honour in 1971. Tawee Nandakwang, a National Artist now demised, wrote about

his friend :

" We all knew Acharn Khien Yimsiri almost as we put our first footstep in the ground
of Silpakorn University. We have been together for a long time, long enough to have
established a closeness that was almost like a relationship among relatives. We lived like
members of the same family. It is natural that conflicts emerged occasionally. But he
always forgave us. His death has left us with the feeling that the time we spent together was
indeed brief. He is, therefore, sorely missed and we feel deeply sorry for his departure.”

According to M.R. Nari Yimsiri, her husband was highly honoured when for a period

in 1964 he was invited to teach art to H.R.H. Prince Vajiralongkomn.
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Khien Yimsiri met his wife M.R. Nari Rajani, in 1956 while working on the book "Thai
Monumental Bronzes" with H.S_H. Prince Chand Chirayu Rajani (Tan Chand ), his wife's
uncle with whom he was well acquainted. M.R. Nari assisted her uncle in typing all the
manuscripts and sent them to relevant individuals. Because of the trust the prince had for
his younger associate, M.R. Nari was entrusted to Khien's supervision. That initial
relationship as colleagues eventually developed into love and understanding.

With H.S.H. Prince Chand Chirayu Rajani's whole-hearted blessing, the marriage
between the two followed on August 14, 1959, with Professor Silpa Bhirasri presiding over
the ceremony. On that occasion, he instructed his protege to take good care of his bride. In
turn, M.R. Nari, acting as a dutiful wife, provided her husband with all the supportin Khien's
academic pursuits. She would spend hours typing Khien's manuscripts and offered him
some advice to improve the language for the books her spouse was writing, since Khien's
books were not exclusively meant for artists but also for the perusal of lay-people in general
as well.

To M.R. Nari, Khien had always been a loving husband whom she respected like a
father. Through the ups and downs of life, Khien managed to steer his family through the
troubled waters successfully. His two daughters, Kanongnuj and Kanongnayj, inherited a
love of art from their father. Like their father, they both graduated from Silpakorn
University. Kanongnuj studied sculpture in the Faculty of Painting, Sculpture and Graphic
Arts while her sister graduated in interior design. The latter also has a special talent in
ceramics. Even M.R. Nari absorbed Khien's artistic influence. The "Yimsiri" family is
truly an artistic family; every member enjoys art creativity. Perhaps, the surroundings of
the old house were partly responsible for creating a suitable environment. Located at
Tambon Baan Chang Law (which literally means "house of the molder”). the house in
which the family lived had a 45 degree roof with access to a studio and was situated in the
middle of an orchard. It enjoyed an environment which was eventually translated into one
of Khien's sculptures.

Based on M.R. Nari's account, Khien Yimsiri liked to indulge himself in reading both
Thai and English literature. Among his favourite subjects were philosophy, literature and
art. Through his pleasant temperament, combined with his excellent human relationships:
sincerity, modesty, gentleness and compassion, Khien enjoyed a vast circle of friends both

native and foreign. One of them is Privy Councillor Tanin Kraivixian who was Khien's
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longtime [riend.

They first met when the former applied for enrollment in a class on Thai Design with
Phra Thevaphinimit at Silpakorn University. In 1949, they were brought together again as
the first students under government sponsorship to study abroad after the end of World War
2:Khienwasona scholarship programme to study art in London while the young Tanin was
there to study law.

In a book commemorating Khien Yimsiri in 1973, Privy Councillor Tanin Kraivixian
reminisces about his friend :

"For many years, Khun Khien Yimsiri and I enjoyed some acquaintance. But it was
not until we studied together in London some 20 years ago that we really got to know one
another well. Although we studied in different areas, we shared an understanding and
sympathized with one another. As students, we discussed our grievances. But above all,
Khun Khien impressed me with his sincerity, sympathy, pleasant temperament and his
sense of humour. Even in the middle of trouble, Khun Khien was always among my best
and life-long friends. Our families, too, have always enjoyed a close relationship.”

M.R. Pattanachai Chaiyan, another close friend, put words together to describe Khien
Yimsiri :

"Ever since we first knew one another until his death, Khun Khien had always shown
to me that he was a very good friend. He only had good wishes and concern for his friends.
Because we were engaged in different professional careers, we did not have as many op-
portunities to meet one another as we would have liked. But each time we met, Khun Khien
would always study my face. If he decided that it was a shade too pale, he would ask me
about my health. On the other hand, if he thought that I looked fine, he would never fail
to congratulate me. It seems that Khun Khien was always more concerned with his friends’
health than he was with his own.

Besides being a good friend, | also think that Khun Khien was an artist who truly
worked for the sake of art. Despite the fact that his works have been widely recogmzed and
admired, Khun Khien never expressed himself as a big artist. 1 had on many occasions
discussed art subjects with him, albeit with little art knowledge . But never did Khun Khien
embarrass me for my limited knowledge. In fact, he would listen to me attentively and
quietly, correcting me if there was something that was not quite right. This allowed me the

opportunity to increase my art knowledge.”
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Another person who was instrumental in Khien Yimsiri's creative life was Professor
Silpa Bhirasri. They not only enjoyed a teacher-student relationship; a deeper bond akin
to that of father and son was also developed between them because of the many passions
they shared.

While the latter was still alive, the two of them spent a lot of time working together
on projects ranging from teaching to research, from art-related textbooks to articles. When
distance came between them, they kept in touch by corresponding. Khien Yimsiri was his
mentor’s right hand and secretary. On the other hand. Professor Silpa Bhirasri was like a
father in whom the younger man could take consolation in times of trouble. When
Professor Silpa passed away, it was already clear that Khien had inherited a great deal of
his artistic genius. It was Khien who carried out the ideals and determination of his mentor
in preserving and creating works in the interests of art
education in Thailand. In effect. his works make a
valuable contribution to the advancement of the study of
art in Thailand.

A careful reflection reveals that Khien Yimsiri's
tremendous success in life and work owes much to what
hedidinthe interests of the public. His death was indeed
untimely. The burdens as head of the Department of
Sculpture, Faculty of Painting and Sculpture, Silpakorn
University, were heavy. But his extra obligation as
Interim Dean in charge of the Faculty seems to have
been responsible for the decline of his health. Being an
academic, Khien was not familiar with administrative
demands. It was during this period that the demands on
his health took their toll. In any event, his physical and
mental health fell victim to the cumulative administra-
tive demands. In an attempt to rescue himself, Khien
tried to resign from his administrative post, but to no
avail. His resignation was declined. Khien eventually
found that he could not please everyone and the pressure

turned him to seek relief with alcohol. It was already too
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late when he was eventually diagnosed with liver cirrhosis. Six months after he was able
toresign, he was admitted to Siriraj Hospital where ablood clot, itappears, caused his death.
Before he died, Khien made his last will a donation of his body to Siriraj Hospital for
educational purposes for medical students.

On March 19, 1971 (not March 18th as is widely believed), Khien Yimsiri passed away
to the sorrow of family members, friends, colleagues and students. His death broughta great
loss to art circles in Thailand of an important artist who, throughout his life, dedicated

himself to important creative and academic undertakings.
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Ever since Professor Silpa Bhirasri earned the title of ‘Father of Modern Thai Art’ by
introducing Thai art into the era of modern art and, thereafter, the founding of Silpakorn
University in 1943 as Thailand's first university for art education, the University has set a
series of precedents in its teaching methods. The curriculum structure he started, with
classes such as anatomy, aesthetics, art criticism and art history. was crucial to his students'
sense of creativity.

Professor Silpadid more than just apply western knowledge to education. He also took
an immense interest in Thai art and culture education. Khien Yimsiri was among his first
students and inherited that same conviction. He was also one of the first to influence the
direction of development of contemporary art in Thailand; This was especially true in the
field of sculpture which saw speedy progress after that initiative. However, his sculptural
style was strongly influenced by Western realist techniques and expressive approaches and
materials prevalent in the West. As a result, contemporary art in Thailand at the time was
distinctly different from traditional Thai art which had been characterized primarily in a
story-telling style, the content of which was dominated by religious themes and rigid

approaches. But, thanks to the knowledge and motivation of Professor Silpa Bhirasri, a
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clear distinction has been made between comtemporary and traditional Thai art,with
traditional Thai art, as a result ,restored to its proper status.

Thai artin the past has reflected the characteristics of the people. Yet, two distinctions
were apparent: the creativity influenced by Buddhist philosophy and the approaches
marked by Thai environmental features. The form, too, become increasingly Thai in
character over time. It is worth noting, however, that at the time Khien Yimsiri became
active,  most artists still adhered to the traditional structure . The evidence can be seen
in paintings featuring rituals of different sorts based primarily on the imagination of the
creators.These artists created their works following stories related to contemporary
life.The composition, the dimensional presentation in the painting and the techniques
employed nonetheless varied without necessarily following the conventions of Thai
tradition. Consequently, the paintings reflected the ideals and the identity of each individual
artist combined with his modemn vision. That translates into what is now known as new
traditional Thai art.

The number of those first generation Thai artists responsible for the integration of
international features with those of the native is numerous. But insofar as contemporary
sculpture is concerned, the artist who introduced traditional Thai art as a means of
expression is none other than Khien Yimsiri as evidenced by his works. Clearly, this artist,
this great teacher in the field of modern art, played a crucial role in art education as well as
the development of the contemporary sculpture community in Thailand.

Khien benefitted greatly from education and extensive travel abroad, particularly
during 1949 when he spent a year in England studying sculpture. He also made many art-
oriented trips to museums and art galleries in Europe in 1950 and spent two year in Italy
studying sculpture and historical art.The experiences, knowledge, understanding, ideas,
forms and techniques which are universal to the West which he learned during this period
made him particularly experienced among Thais in his field. Also, moved by his personal
interest, Khien tirelessly dedicated himself to researching Thai art. The many research
efforts he undertook included the murals of Nondhaburi School which he studied in
collaboration with Professor Silpa Bhirasri and Professor Fua Hariphitak. He also carried
out research projects in Thai folk art, particularly sculpture from the U-Thong, Sukhothai
and Rattanakosin periods. In addition, he joined forces with Manit Valliphotama to study
Thai archeological history with special emphasis on period art and Buddha images.
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Kavi Vienrane

Khien Yimsiri's ideas owed a great deal to the study and research he had been doing.
The knowledge and understanding he acquired from those undertakings served as inspira-
tion in his sculpture creativity. Not only was marriage of the universal style with traditional
Thai traits possible, but the evolution of form in "new traditional Thai art" was also a result.

The features that are intrinsically Thai in Khien Yimsiri's early works demonstrate his
understanding of and a profound appreciation for Thai tradition as well as his devotion to
Buddhism and his solid foundation of knowledge in traditional Thai art. His educational
background in the western system enabled him to develop an art form that blends modern
art and Thai contemporary identity together without having to imitate western art. Professor
Silpa Bhirasri showed his students the different concepts of East and West that can be used

in the creation of art works. In his article "East and West" he points out:

" Concerning art, we have derived great benefit from Westerners by studying their
techniques. However, simply imitating their ideas and styles would be to become poor
copyists whose work has no real value.
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The greatadvantage that modern art offers is that each artist may express himself freely
without having to follow any particular school or style. Therefore, we do not need to imitate
anybody for fear of not being up Lo date. In fact, the styles of art produced in our day
range from the meticulous reproduction of nature up to polished pebbles or some
colours spread at random over the canvas. Therefore, there are possibilities for every artist
todo what he pleases without feeling the inferiority complex of being either a conservative
or an extremist. "

Professor Silpa Bhirasri stated at another point that:

"Without taking as examples the work of an extremely modern trend which even many
Westerners themselves either do not appreciate or entirely disapprove, in general Easterners
cannot fully enjoy, with sincerity,
Western works of modern art because
they reflect a different culture and
even a different physical world. Con-
sequently, in imitating Western art, an
oriental artist takes a wrong part, since
he can neither excel nor attract the
attention of foreigners who would
hardly admire an art which is akin to
their own but who would, on the con-
trary, be interested in genuine oriental
expressions which convey both the
spirit and conception of the Eastern
races.

A reciprocal advantage between
East and West should be limited to the
exchange of technical ideas and the
use of new materials-- but never the adulteration of cultural and spiritual values."

It seems that Khien Yimsiri was fully aware of Professor Silpa Bhirasri's statement. He
realized that the creation of an original piece of art depends on the artist's roots. Every piece
of Khien's sculpture exerts that strong sense of originality.
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Khien Yimsiri, as a sculptor was proclaimed ‘artist exemplaire’ at the
National Art Exhibition in 1953. That public recognition was the culmination

of all his achievements at the time.
In the first National Art Exhibition in 1949 Khien Yimsiri had been

awarded the gold medal for his sculpture work and, at the exhibition the
following year . Khien was awarded silver medals for his works. He received
the same awards in 1951 and 1953. Despite his busy official duties, Khien
succeeded in organizing his timetable to accommodate his passion for
sculpting. His active role in entering his works into competition several times
after 1953 indicates both his dedication to his work and the extent of his
individual artistic creativity. According to his wife, M.R. Nari, whenever he
was free from his official duties and teaching routines, Khien never failed to
return to the studio he shared with Professor Silpa Bhirasri, devoting most of
his spare time to his sculpting work. Because of the close relationship with
Professor Silpa, Khien always sought his advice. It is noteworthy that the
Professor's comments and attitude have had a strong impact on his former
student’s work. This is only natural considering that Professor Silpa had
always been regarded as a father to all his students,including Khien who
consequently inherited the master's concepts.

In referring to Khien, Privy Councillor Tanin Kraivixian once said :

"Khun Khien is Professor Silpa Bhirasri's protege. Considering the former
as crucial to restoring contemporary Thai art and cultivating new generations
of Thai artists, Khun Khien was able to absorb Professor Silpa Bhirasri's
artistic genius . Once combined with the youth's inborn gift as an artist, the
artistic genius makes Khien Professor Silpa's promising future as his surrogate

in creating art and Thai artists when the master was gone......"

7 1}4[5"
Together
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Sculpture works during 1949-1965

Based on existing sculpture evidence, Khien's creativity can be divided into two

categories: realistic sculpture and applied or new traditional sculpture,

Realistic Sculpture

In general, Khien Yimsiri's realistic sculptures are those of people that he worked on
during different periods spanning one complete decade from 1947 to 1957. These are all
commissioned. Khien's extraordinary ability lends to the sculptures not only the strong
resemblance of the subjects’ countenance, but their characteristics, emotion and spirit.
Moreover, those sculptures are two-dimension which involves the molding of bas-relief, a
technique similar to that used on coins or those of the images of Buddha molded onto walls.
Despite the decay of time, they still survive until today

Some of Khien's realistic sculptures include a bas-relief of His Royal Highness Prince
Chulachakrabhongse and walled Buddha images at Sappasithi-Prasong Hospital in Ubol
Ratchathani Province installed perhaps in the Boonchirathorn Chudhadhuj (Chumpol)
Building. His "Mother and Child" featuring the sculpture of a mother holding her child high
in the air is another bas-relief whose composition was designed for a circle. In this latter
sculpture, the mother wears traditional hairstyle and is clothed in traditional attire.

Khien's other realistic sculptures among the still-life category offers a three dimen-
sional feel, in the round, including those of His Majesty King Bhumibol Adulyadej, Krom
Luang Sappasithi-Prasong (presently installed at Sappasithi-Prasong Hospital in Ubol
Ratchathani Province). Professor Silpa Bhirasri, M.R. Nari Yimsiri, M.R. Bhadharajaya
Rajani. Somdej Phra Buddha Khosacharn (Charoen Yanawaro), former abbot of Wat
Dhebsirindarawat and Mom Chao Yachai Chitrabongs, former dean of Silpakorn Univer-

. sity's Faculty of Interior Designs.

In a retrospective art book, Mom Chao Yachai Chitrabongs made the following
remarks about Khien Yimsiri :

"I have been well acquainted with Khun Khien for a long time since we served together
in the Department of Fine Arts. Khun Khien is particularly skillful in realistic sculptures.
I was once asked to sit for him for a half-body sculpture. Within 3 to 4 hours, he was able

to finish a very impressive sculpture of me......

Mother and Child

unuan
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His Majesty King Bhunubol Adulyadej in monkhood
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Some time towards the end of 1950, I convinced Khun Khien to make a sculpture of
Somdej Phra Buddha Khosacharn (Charoen Yanawaro), former abbot of Wat
Dhebsirindarawat, because I consider him to have possessed the real characteristics of a
monk. Khun Khien also produced a very impressive piece of work. Later, he had another
opportunity to work on the sculpture of Somdej i’hra Buddha Khosacharn at the demise of
the latter in June, 1951. This time, it was a full-body sculpture made of gold-leaf bronze
statue which is installed in the hall of Wat Dhebsirindarawat ....... 5

Another work of Khien Yimsiri is the sculpture of Luang Por Daeng, a monk of Laem
Sor Temple on Samui Island.

All the mentioned sculptures bear testimony of Khien's study with Professor Silpa

Bhirasri and the academic opportunities he enjoyed abroad both in England and laly.

New Traditional Sculptures

The character of Khien Yimsiri's modern traditional sculptures differ completely from
his realistic sculptures. As already mentioned, Khien had a great interest in Thai culture. be
it mural painting, traditional floral base design (lai-cham-lak), folk art, archeological his-
tory, historical monuments and Thai Buddha images. Through extensive researches and
studies, he acquired a profound understanding of the national heritage both in the forms of
artand culture. As if it were not enough, Khien also indulged himself in the study of Buddhist
philosophy. When combined with his superb sense of originality as is apparent in his works,
he could not help but recognize the significance of the root of custom, tradition and belief
reflected in original Thai culture. He also realized that there was a sense of acceptance and
integration that took place in accordance with the influx of western civilization into the
country in a variety of disguises. This explains the trend of his late works that indicate the
integration of Thai tradition and other universal attributes.

Thanks to information about his works as delrived from Khien's own articles and
writings in tribute to him by other writers, the study and understanding of the perception of
this master artist is made possible.

Emcee Chand ( Pen name of Prince Chand Chirayu Rajani ) a recognized author in the
world of Thai literature, in one of his articles, makes an interesting comment on Khien
Yimsiri's works :

"Khien Yimsiri is considered as a sculptor whose works fall under the modern classic

mold. In fact, distinction can be made between neo classic and the classic, i.e. while the

samssanInglunwinansmueenis
Thai culture 1n mural painting
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Sukhothar-period Buddha image
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former is akin to the classic, it hardly makes any match to it. Examples of classic works
from ancient Europe may be derived from Greek art. As it went through a long period of
evolution, it becomes clear that it is nothing close to its origin.

Thai neo classic finds itself in Buddha images from the Sukhothai period. Assuch, they
can be identified as Thai classic. Until now, it has been accepted that Buddha images
following the Sukhothai school do not bear the same characteristics of their generic. Latter-
day Buddha images of the Sukhothai school are, therefore, regarded as neo classic

This is what happens to Khien's Buddha images; while they follow the Sukhothai style,
they are not necessarily Sukhothai Buddha images. In other words, Khien did not mold
Buddha images; he molded his creations such as those of Musical Rhythm, Combin ¢ Hair,
Vanity, all of which are sculptures in the round dimension. Although they bear some
characteristics typical of the neo classic, they, by no means, belong to any school except
Sukhothai since the spirit of line as is representative of the Sukhothai school of Buddha
images has been faithfully maintained. No other artist but Khien created works along this
exclusive mode and he alone was capable of maintaining the uniqueness.”

In fact, the beauty of line, volume and shape that is intrinsic in Buddha images of the
Sukhothai school makes a very deep impression on Khien Yimsiri. His study and research
about art in this era helps him to acquire a profound understanding of the beauty that is
timeless in Buddha images.

Professor Silpa Bhirasri once remarked on Sukhothai-period images of Buddha:

"The beautiful Buddha images in Sukhothai art are those showing the Lord Buddha after
he attained enlightenment. This is when all the muscles showed signs of relaxation and he
reached the state of genuine serenily which indicates an inner dimension that is total and
whole; a light smile seemed to be lighting up his face. After the enlightenment. the Lord
Buddha entered more into the stage of nirvana than that of the world. Thai artisans can thus
build these images as if they were made in heaven. be it the sitting, walking or reclining
position. Each carries the gentle features in such a way that it gives one an impression of
it floating in heaven."

The method of building Buddha images is complex. Being beautiful in artistic sense
alone does not suffice since the images built on the basis of ideal must also unveil the heart
of the teachings of Buddhism. [t may be said,therefore, that artists draw their inspiration in

the creation from Buddhist teachings. But it by no means suggests that they are the replica
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of the Lord Buddha himself. To build a Buddha imaee oy
human body and add to it features that th:(::::l::‘ll;g;) :]'::T:r::""\ have 1o build an ideal
‘Sukhothai-era Buddha images in the walking position -ul- h““‘"ldl)' o
R oeasris s oomparibis oflscice s “‘m crcu(lic)l (;\.c most complete in the
sculpture as adopted by Khien Yimsiri. This is the beauty Pr()f;sl: s il[:lpr()uch AT
in his explanation. s SlipaBhiresf dedooed
lnde:“:;“::‘fo‘:::i’;if:::::‘;::‘;f:’f :n[;a:rit‘l:urli :(‘)Pulalxr.among ‘?ukhmhal artisans,
images can really give one the impression (ha.l lh);y mt:/';"‘" '.“g et e
quietly forward The fingers
symbolize the walking as the Lord Buddha goes out to proclaim his religion. The torso too
carries that graceful curve as he is turning towards a certain direction as monks normally
do; his arms therefore fall to the side in a curving manner. The head looks like a budding
lotus; the neck that drops vertically rests proportionately on the shoulder. The proportionate
features and fine details in the Buddha images help distinguish an overall proportionate
composition, for instance, the refined outer lines of the ears which roll outwardly and the
hands that look more heavenly than human-like. The reason for this outstanding result rests
solely on the artisans' dedication.

Some of the Buddha images from the Sukhothai school are so beautiful that some of the
female features have been understood to be included. Few people realize that they are the
result of the deep respect ancient Thai artisans hold for the Lord Buddha and they are created
based on the imagery at his enlightenment which freed him from worldly materials; hence
he was no longer restricted by gender features. As a result, Buddha images are more
heavenly than worldly."

Besides the influence of the Sukhothai-era Buddha images that greatly inspired Khien
Yimsiri's sculpture works, sculpml:e in folk arts also made an important source of
information which resulted in the evolution in his sculpture works.

Regardless of the period, folk art undoubtedly serves as a large mirror reflecting
tradition, culture and the livelihood of the people of each period, valuable to the study of

the history of social culture from different eras. Not only did Khien Yimsiri spend his time
studying and researching sculptures in folk art from eras including U-Thong, Sukhothai and
- Rattanakosin, he was alsq an ardent art collector. He learnt that the value of folk-art

sculptures was-in.the artisans' ability to freely express their emotion and the exemplary

ol



AnAnFuNYIA
Tuk-kata-sia kaban or the damaged head doll
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works suggestive of their skill. Folk artisans do not have to work under religious or royal
influence or ideology as do their fellow artisans in the court or those working for royally-
assigned temples. Ordinarily, they work because of their natural inclination and some
foundation they learnt from the environment which ranges from natural environment to
social environment such as culture, tradition and age-old belief.

Folk art that interests Khien Yimsiri is largely small in size with features already
mentioned. Of all the folk arts that influenced Khien Yimsiri's sculptures, Sukhothai clay
sculptures seem to have caught his attention. Although less sophisticated in craftsmanship,
in Khien's view they are highly precious in terms of artistic and spiritual values. Tuk-kata-
sia kaban or the damaged head doll typically depicting mother and child or
sculptures of a family, man or animals, made and used at funerals or black magic sessions
is a form of folk art that has been expressed with sincerity. The creation
independent of sophistication as a result is full of life and looks sincere
and interesting stylistically. .

The damaged head doll or ruk-kata sia kaban of the Sukhothai
school has a unique characteristic. The statue comes in the form of both
male and female and child , with the female generally wearing bun at the
back of the neck. Some of them are topless, others totally naked. Some
are either squatting or sitting with a knee up or sitting with their legs
stretched out. There are also those featuring a mother holding a child in
different poses; some hold their child in a normal way, i.e. holding it in
their arms; others with the child resting the head on the mother's knee or
while breastfeeding.

The most distinctive feature of male statuettes is in the position of the
hair that is being gathered together on the head. They come in a variety
of manners; some with the child sitting on the shoulder with the father's
hands holding the child's two legs. Some of the male statuettes sit with
a flute in the hand. Others are holding cockcrels in their arms Lo suggest
that rooster (cock) fighting has long been popular. Undoubtedly,these
statuettes suggest the lifestyle of Thai people while reflecting the
tradition and culture as well as the way people of the Sukhothai period

were dressed. Some types of "the damaged head doll" come in

anandony1a
Tuk-kata-sia kaban

or the damaged head doll
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groups, mostly consisting of parents and child. Posingis obvious and so is the use of volume
and lines in different shapes, all of which are fully integrated to create a sense of harmony.

The presentation in all aspects represent the simple way of life of the people who,
through their contentment with life, live happily. While the negligence of details results in
the presentational simplicity, the unrestrained expression of thoughts, which is character-
istic of modemn sculpture, makes an important element from which Khien Yimsiri draws his
inspiration in the creation of new sculptures as a perfect representation of the foundation of
Thai tradition and culture.

Although influenced by the thoughts and forms rooted in the Sukhothai-period Buddha
images and folk art, the details of which have already been discussed earlier, the sculpture
described as Khien Yimsiri's approach to modern sculpture adopts the course that develops
and evolves into a feature that distinguishes itself from his realistic sculpture approach. It

also projects the unique creativity which will be discussed point-by-point based on available
evidence.

Forms

Khien Yimsiri understands and is impressed by the graceful flow of lines found in Thai
_classic art, be they the lines used in the building of Buddha images of the Sukhothai period
or those found in Sukhothai folk art, murals, Thai folk art or culture. Besides the beauty that
contains both detail and refinement, the emerging lines are, as a result, an expression of
harmony with a close relation to the form that brings about a sense of emotion, rhythm and
movement. The relationship between the eyes and feeling is then established, As he applies
the special quality of the character of lines, Khien Yimsiri also combines it with forms that
are simple in nature, yet lacking in detail, especially in human statuettes. The result seems
1o be a decisive absence of realistic structure.

From the perspective of anatomy, the forms in Khien Yimsiri's works have no bearing
in terms of flesh and bone structure like Buddha images. Even the use of the surface is
smooth and harmonizes with the lines and volume of the form evident in some of his major
works including "the musical rhythm”, "land of smiles", "vanity”, "fantastic trees”, "mother
of the earth" and "life".

By adopting the simple form like that of a mother holding the child in which the mother's

long arms make a curve to enable her to hold the child close to the chest while sitting either

67



AT UALETIM

nnyszasnyminoy
‘ ynog nmi"nmnmvnnmmummﬁmm % weind nuvmmrmmmm u

tﬂunmﬂmmuwa:mnﬂ)!mm'mm"mmmm‘um p1afidon B3 sy
fadaslszaniuvesau nannum\mum mdeouuasn1339Inn AanITuniaing
nammmqamu )’-nmwna\m'zmammnmnumauﬂn AU v
ne uu an Firiny uazgin L%ao:muammnmmm*udwzﬂmﬂmwauanum,nﬁuna
anaReUIHINGRAH umanmu.-umm‘mLﬂu'lnuﬁ'mauu'lumuuuqmtflunus"ang
\ag'}e;‘fﬂuwua'tﬂynumma’nmammoamlu\nwnaoﬂai‘lumuuunma n

TRVD I Lfluum'n‘mau'lnam diuddlaldie douans sy
i luodn | #una.;i‘lunamammnumam wunIa ane:

Yrzaunaniludiaveeriou

NaNUA Jﬁtyua.namm_'lﬂiﬂﬂﬂa
vguiing mmzmmmmua.tﬂuomwumn‘lmmumna\nm\nuuam
nammmmomﬂ balo quthnmunﬂummam.m-uaumuamau
90N maanadaad  Wized ‘lﬁummanmmuwd‘h'luunmw "JnIciaaUnIT
muu'lumuuamﬂaﬂnswummmnmﬂmhm dadoudFeclaovazmewnunuoy
ounilei B .
"Fgovgeiing  vaawsdiou DA e nmnﬁw?awmﬁuiqﬂ
;W@g unm'umanwa'la'luﬂmmﬂaoﬂs*amnﬁum
Sruiudmnn  wiRfuieviuuaaennaedei  UsziinnTsuetiiiaz figuanduus
3FolunsAauznials mum-rl-‘lmuaamﬂulﬂmm‘lﬂmwumuunun]aunm'uumuau
woeaTelsinazdin m‘lﬁmammnanvm.u'smnwmmﬁu (Plastic Volume) fidiiiun1s
ﬂmi'lunjw‘lﬁammmam m.m'ln;ﬂﬂumumnmauumawuaanmlﬂuﬂnman
uriaug mmjrnue11Li']mauwamuwm'lwm'aaua:uumwa sRonAAUA N T
mn11unamumomnnunumumw mwasoﬁ'\u‘lauwmm
sialafiuvaniuiiy udon ilfazveianedn ez num-‘:‘mmumaanmnﬂuaaﬂnnu
/aaiiu ﬂwmwfﬁﬁﬂﬂnmanm&ﬂﬁ
muj_gnmimmmunmmnln BNFDEL A ANAT DU ALABLYI I Taifiguine
atenAuldidhom umamuuummamnmr\.mam'lnmmﬂmwma.mauh‘lmN 9
Suduiuaz mta1m'm%anmﬂumunnu'lam‘lulmuﬂumanlmw'lw'laumﬂumwm
annuersnsinilaunuidssaunitheliildnge mq&wa nﬂaﬁuauuﬂaawmmmo
WA ﬂ'numaau‘lwmamaﬂ*\uwﬂaaw anmﬂuﬂgnsmu'mnmwana‘mﬂau-




vguiing
The Muxical Rhythm

69



ARURUUMIA D INDNUEN
Land of Smule

70



with the legs folded or a knee up, Khien Yimsiri has in effect de

the evolution of the folk art of the damaged head doll ang ¢l
human beings and animals in the Sukhotha; peniod. Some

" on

“courtship”. "protector” and "resting".

veloped his own style from
ay sculpture in the forms of

other examples include the

Content

The content in Khien Yimsiri's sculptures in general has 1o do with life and human
nature, familiar stories that are easy (o understand. This makes his works a clear deviation
from traditional Thai sculptures which are usually stories tied to religious themes such as
thebotlding of Buddha images and stories derived from legends or literature like Kinaree

and characters from Ramayana whose content is known tobe restricted. Instead, the focus

of Khien Yimsiri's sculptures is always centred around people’s day-to-day life, musical

sports and social activities as well as stories associated with family, the
loveand bond between parents and child, siblings and lovers. Although the content suggests
the form that is a mixture of univ

activities, dances,

ersalism and tradition, the trace of contemporary Thai art
was even evident then. Also worth noting is some of the content in this artist's works which
is derived from his actual life experience.

Major Works and Award Winners

The bronze sculpture “the musical rhythm"is the first sculpture that won Khien Yimsiri
a gold medal from the First National Art Exhibition in 1949. 1t feawres a flutist while
playing his musical instrument in a graceful manner. Professor Silpa Bhirasri co.nlnbuled
his opinion about this piece of work in "Criliquing some art works at the Nullona'l Ar
Exhibition at the Department of Fine Arts”", an article Phraya Anumanrajadhon edits as
follows: .

"Khien Yimsiri's " the musical rhythm" represents one of the exemplary pieces of
sculpture that still retains the character of traditional Thai art. Those who have the chance
to admire "the musical rhythm" are highly content with its values. ch people however
question the genuine art value of this type of sculpture. Such misgiving is likely to be caused
by the fact that “the musical rhythm" has been compared with other sculptures of a more

list leaning instead of being deliberated on the virtues of the character of plastic volume
realis
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which in the process makes possible beautify] sculptures. This attribute has. as a result

evoked the spectalors’ feelings as if being lulled by the sound of delightful music

Yetthere remains aconflict between the concrete and abstract elements. Without being

prejudiced. it may be said that it is far from being adequate to appreciate today’s art based
on realist attributes. Instead, it should be considered based on its appearance and in con-
junction withemotion. Can music, forinstance, be Justsound devoid of the form thatis apparent
tothe eyes? Butsound is extremely powerful: it evokes emotion. In this respect, cannot the

abstract element be added to the sculpture or picture so that the kind of feeling achieved by
music may also be aroused? In fact, this is -

contemporary artists.

The movement in contemporary art has been the consequence of the reaction to arnt

works that lean heavily on academic form, namely the impeccable beauty prescribed in the

the very issue being comtemplated by

theories. The result is monotone, repetition and an emotional void.

Like many other things, art, as it reaches the pinnacle, welcomes nothing else that may
be added to improve its quality. Some westerners call it classicism. Evenually, they too
witness its gradual decay. thanks to the complacency and the lack of any effort to propel it
forward. The best effort being adopted is the attempt to maintain the preordained standards
established by classicism. To meet theoretical requirements, the works created are only
adequate. What meetsthe eye. may appear beautiful but it can barel y conceal the underlying
flaws. The most scientific beauty can offer no more than the tedious look-alike. The natural
course is down the stereotype road where gradual decline awaits. But demise at the end of
the art boulevard brings about the birth of romanticism.

Rather than adhering to the master mold, the new school associates itself more with
feelings. But like the road travelled by its predecessor, soon romanticism runs out of steam
asit fails to deliver the effect superseding that evoked mainly by feelings and emotion. No
sooner had romanticism seenits decline than two other schools emerged. This time, the new
trends are called genre art, an art that deals with people on the street, and commercial art,
amore business-oriented ant trend. However, the main concern among artists belonging to
this latter school is the ability to sell. As a result. they have to make sure that their works
appeal to the marketplace. Should reaction follow due to this newly-found trend, it 1s only
natural.

Contemporary artists in their reaction claim that art is an intellectual manifestation,
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particularly of each individual artist. In this light, their works do not necessarily have to
follow the traditional path already recognized. Khien Yimsiri's "the musical rhythm”
contains all the features generally found in an art that is totally personal, reminding
simultaneously of an art form called cubism, Butwhatever kind of art with an "ism" suffix
at the end. it only represents contemporary art"

Although “the musical rhythm" won its creator the first major prize, its aesthetic values
when compared with other works are, as agreed by many, complete. The format integrates
well into the content that is Thai. While the features of the musician reflect an emotional
disposition, the exterior lines from head to neck contour respond well with the torso and the
lower part of the body, i.e. the torso and the legs crossing in meditation manner. The head
and countenance, turning toward the opposite side of the torso, and the two arms that support
one another, have a soft touch about them, The fingerslook as if they were moving in unison
with the rhythms of the flute. So are the toes. The impression here is one of gentleness.
typical of the impact evoked by the features in the hand, and toes of Buddha images.

"Land of smile," became the art work that won Khien Yimsiri his next major prize. This
was important because it not only achieved a gold medal in 1950, but it was also
representative of Thai people, peaceful people with a generous heart. "Land of smile” employs
lines, volume and form that do away with all the details. What stands out is the smiling face
identical to the performing dancer on mural paintings as can be seen from the way the dancer
is dressed--the topless dancer in pa sin wearing both bangles and necklace.

In his article about this piece of sculpture, Professor Silpa Bhirasri
comments :

"Nai Khien Yimsiri made a sculpture of female Thai dancer naming it "land of smile."
Inspired by the inner self, this piece of art represents the contemporary that is natural of the
sculptor. It can entertain the spectators, some of whom may question this new art approach.
But [ am of the opinion that art is perfectly relevant with our time. Because of this I truly
like this sculpture”.

According to the evidence in Professor Silpa Bhirasri's article, he also refers to the
Second National Art Exhibition saying that Mom Chao Yachai Chitrabongs' still-life
sculpture included in Khien Yimsiri's collection of exhibits for this Exhibition allows
onlookers to witness his ability in making realistic sculpture which is closest to the real-life

subject.
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"Protector’(p.75) is the work which won him the second award--a silver medal
awarded for the sculpture category in the Third National Art Exhibition in 1951. The
sculpture features the shape of a mother holding her child in her arms while breastfeeding.
The creator puts his heart into this piece of work 1o illustrate the deep affection and strong
bond between his mother and himself. The result is very impressive. The curving arms of
the mother featured in this sculpture symbolizes the warmth and the protection she gives to
her young child, an instinct of a mother who is life giver. Because he is fully aware of the
selfless love of a mother, Khien Yimsiri's sculpture is stherefore, one with unpretentious
feelings.

As far as form is concerned, two observations may be derived from this sculpture. The
first observation comes from the indication of the influence of Sukhothai-school folk art
sculpture. This is evident in the manner in which the child is being held and the way one
of the mother's knees is drawn up. Secondly, the opened format and the way the hands are
used is almost abstract in nature. Perhaps, the way the child is held has been influenced by
"mother and child," (p.49) a set of sculptures by Britain's renowned sculptor Sir Henry
Moore, who once managed and administered art teaching and learning at Chelsea School
of Art in England where Khien Yimsiri spent a year studying in 1949,

Another piece of sculpture by Khien Yimsiri brought him honours in 1953, during the
Fourth National Art Exhibition, in which Khien's "fantastic trees" (p.76) won him a medal.
Obviously, there is some evolution in this piece of sculpture which distinguishes itself from
his previous works. Now it wears a more international look. The sculpture portrays two
female dancers performing. The faces, arms, torsos, and curving hands make the upper part
of the sculpture still retain characters that are conventionally Thai. The lower part,
including the skirts, legs and tips of the feet which are standing as if giving a ballst
performance is clearly western in looks.

The shape intertwined and the lines circling, spectators eventually get the impression
of the power of movement, even livelier compared to his earlier award-winning works. In
effect, "fantastic trees" represents the combined content characterized by both Thai and
western dances. Marrying differences seems to be Khien Yimsiri's particular skill. He has
successfully blended two different cultures together to make them one compatible unity.
Through "fantastic trees,” it is also suggested that Thai artists and Thai art have eventually

opened themselves to accommodate the irresistible influence of western civilization which
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plays a role in the life of Thai people. At the time, Khien Yimsiri had already developed
acontemporary Thai art that corresponds with the changes taking place in the industrial and
scientific worlds whose influence covers human life and society.

The two gold medals and a silver medal Khien Yimsiri won from the sculpture category
also earned him the enviable position of "outstanding artist" at the National Art Exhibition
and he is the first artist in Thailand ever to be distinguished as an "outstanding artist” in the
sculpture category.

In 1952, Khien Yimsiri and four of his fellow sculptors, Sitthidet Saenghiran, Sawaeng
Songmangmee , Phaitoon Muangsomboon and Amnaj Puangsamnieng entered their works
in the International Sculpture Competition under the title "The Unknown Political Pris-
oners" in London,England. Thanks to the invitation letter signed by A.J.T Kloman, the
director responsible for the project for the Institute of Contemporary Art, Thai artists were
introduced to the world's arena of contemporary art. The letter dated November 25, 1951
to the then Director-General of the Department of Fine Arts, Lieutenant Colonel Luang
Ronnasitthibhichai, requested names and addresses of participating sculpture organiza-
tions, associations, schools or the individual sculptors. Because it was an international
sculpture contest, artists from many countries throughout the world submitted their works
for the competition which, according to the record, attracted no less than 5,000 artists. The
Department of Fine Arts and the British Council in Bangkok, under the directorship of R.J.
Hilton, were involved in coordinating efforts for the competition in Thailand. Meanwhile,
Professor Silpa Bhirasri acted on behalf of Thai artists in arranging the despatches of the
sculptures. Indeed, the competition marked a milestone in the history of Thailand's modern
art as it could be considered the first occasion Thailand took part in such a high-level
competition. The prominence of the committee was added by a list of impressive names
such as Herbert Read. Under his leadership were deputy chairperson Roland Penrose, Tate
Gallery's director, Sir John Rothenstein, who served as consultant to the committee along
with Sir Henry Moore, Britain's world-renowned sculptor who was also highly regarded for
his ability.

Included among other foreign participants were included some widely-recognized
artists such as Alexander Calder, David Smith, Reg Butler, Babara Hepworth, Eduardo
Paolozzi, Jean Arp, Antoine Pevsner, Lucio Fontana and Marino Marini.

In selecting the theme "The Unknown Political Prisoners", the executive committee
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wished to record the heroism of both unknown men and women who sacrificed their lives
to celebrate human rights and freedom. The award-winning sculpture would be installed at
a site of international significance such as major cities of the world Just like any other
monuments.

Noted Khien Yimsiri about his own creativity in connection with the International
Sculpture Competition under the title "The Unknown Political Prisoners" in London,
England :

"It is not easy to put a concrete form to a sculpture of this theme while attempting to
adhere strictly to its meaning, namely when it is out of the realm of the artist's imagination.
In other words, it does not come straight from the soul; the result thus must be forced in
nature which may or may not meet the sophisticated standard. From my observation, some
people have to try and retry to arrive ata satisfactory answer. Itis similar to finding a special
kind of equation which has never been reckoned with before.

The theme is so broad; the meaning must be translated more in terms of philosophical
ideas into a relevant figure. This is truly nerve-wracking. Not until a figure is made, do
things start to look a great deal easier. The imaging part tends to be more time- consuming
than the actual production process by ten to one.

Initially, itis necessary to truly understand the subject content. I personally spentalmost

three weeks trying to work out the meaning or the objectives of the subject matter before -

sketches could be started. Thatdone, two of the sketches were selected for the molding. The
selection, however, did not usher in the end of the process; more reworkings were called for.
The original idea was obliterated as the production proceeded. It was taken over by new
novel and more complex ideas that sometimes blurted the mind. The complexity and
confusion was overcome entirely with critique from art specialists and friends to whom 1
owe a great debt.

The regulation briefly explains the term "The Unknown Political Prisoners" as those
people who are deprived of any form ér power of political freedom. suffer suppression both
physically and spiritually. They struggle to retain the creed and freedom to which the human
race is equally entitled, nameiy democracy. Although they have to endure grave sufferings
to the point of having to sacrifice their lives, their spirit still struggles alongside their friends
continuously. Their memorial is found in monuments that forever prevail.

"The Unknown Political Prisoners" include adults and children regardless of their

gender.
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Forced by circumstances, they have to spend their lives in political camps in which they
involuntarily stay or are kept in a political System against their will. But the claw of death
of any political ideology that suppresses their rights in the interest of a privileged class they
cannot evade. Each drop of these libera) democracy lovers is sacrificed for the prosperity
and pleasure of the privileged. They are begging toall the holy names in the universe to free
them from the evil power which unceasingly threatens the welfare of the human race. They
kneel down with their eyes fixed determinedly on the bright torch of freedom ahead. Their
voice resonate, the voice of hope, struggle and moan throughout the world. At the same
time, it seems that they are full of torment and become heartless."

Khien Yimsiri's "The Unknown Political Prisoners" sculpture features two people
kneeling with their hands stretched forward. The form though semi-abstract is simple. The
countenance, torso, arms and legs without any particular detail to denote the subjects of the
sculpture, that is typical of realistic sculpture, Khien's subjects symbolize or represent man
of the world. With the pose and character of the sculpture, the two people accurately reflect
the thoughts of Khien as already detailed earlier. As a result, the sculpture is able to evoke
emotion even among many experts.

Khien Yimsiri's work was chosen from works submitted by over 5,000 sculptors around
the world to be among the 146 sculptures on display.

Khien Yimsiri had a great affection for and close relationship with his family. Many
of his sculptures reflect his special bond with family members. "Mother and child"(p.49),
asculpture currently in the possession of the Privy Councillor Tanin Kraivixian is another
picce of work along the lines of the "protector”(p.75) which won its creator an award from
the Third National Art Exhibition. In "motherand child," Khien devotes his attention to the
manner of the mother and child. With her two hands, the mother supports the child who is
sitting on the shoulder with one of the legs drawn up. The result registers the mother's happiness
with a radiant smile on her face. The child on the shoulder leans his cheek against the
mother's while playing with her hair with his hand as is normal of any child.

The lively piece of work is unarguably the most valuable amongst Khien Yimsiri's
many creations. Although it bears strong traces of tradition, the life captured here signifies
that selfless love of a mother which is a universal fact.

Apart from "mother and child", there are still other sculpturing works like "nwo sisters"

(p.85). In"children's day" (p.58) where achild is featured riding the neck of the mother who
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is walking, the theme of love and life between mother and child is again represented. The
only difference, however, is in the presentation which is less graceful in the use of lines
compared to other pieces of sculpture under a similar theme. Yet, the simple shape and
volume, clearly influenced by Sukhothai folk art, reflects another kind of perfection and
beauty.

More striking, however, in "children's day" (p.58) is the underlying significance ac-
corded the children who represent the future of the nation. It becomes alternative symbol
for children in general. But how they grow up depends largely on the role played by the
mother, the person who nurtures them as illustrated in this sculpture.

Love between man and woman is another kind of love thatattracts the attention of Khien
Yimsiri who is able to give it a more concrete form in his work called "life,” another picce
of sculpture he submitted for competition during the Fifth National Art Exhibition in 1954.
Two years laterin the Seventh National Art Exhibition, "courtesy"(p.90) by Khien Yimsiri
was entered into that year's competition. In both sculptures, Khien focusses on the love
between lovers and the flirtation between man and woman. Nevertheless, the latter portrays
the shyness which is characteristic of Thai women as is evident in the facial and physical
expressions. More importantly still, Khien is able to achieve the sense of the private world
of the man and woman in a realistic fashion which seems to give atouchof life to sculpture.

Itis worth noting that the content in Khien Yimsiri's sculpture generally reflects a wide
range of lifestyle activities. Female's routines, for instance, are such activities represented
in Khien's sculptures. As if frozen by camera in an instant in time, they make excellent
studies from the subjects' different physical movements as they are engaged in their
personal activities. "Vanity"(p.86), "harmony"(p.91) and "ready to bath"(p.38) are three
such sculptures Khien created specifically for the 10th National Art Exhibition in 1959 and
the next two Exhibitions in 1960 and 1961 respectively.

"Vanity" was a subject Professor Silpa Bhirasri wrote about in his article "Aspects
Worth Noting from the Tenth National Art Exhibition." According to him :

"Khien's sculpture "vanity" has that unique quality that is characteristic of this artist.
This special attribute relates closely with tradition-based sculptures. It is understood that

this piece of sculpture has a more valuable value artistically compared to works shown in
the previous year.

In fact, I personally believe that this is one of his finest creations, if not his very best,
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given the number of works he has made. This piece of sculpture may be considered beautiful
in all aspects. But because Khien Yimsiri is an honest artist: he does not overdo to call for
public attention. Such honesty in our time is highly valuable."

Professor Silpa Bhirasri also commented on "harmony"(p.91) in his article. In "Think
Differently,"published in the programme for the 1 1th National Art Exhibition. he observed -

"Khien Yimsiri's sculpture of the young woman while combing her hair expresses the
feeling that is Thai. At the same time, it also relates to our classic sculptures. The simple
anatomic features and the harmonious movement in the volume may not have been
experimented before. And so it should be, given the fact that reasons are yel to be
understood. After all, our classic sculptures are found only in Buddha images."

Khien Yimsiri made "mother of the earth"(p.89) for the 15th National Art Exhibition
in 1964. Although its content does not directly fitin with the theme of female's routines, the
dominating figure is still a woman who has one of the knees drawn up and the torso twisted
to the side. One of the hands reaches the hair on the head while the other reaches behind to
rinse the long, long hair that is left to touch the floor. Howéver, the "mother of the earth”
in the sense of Buddhist legend as she rinses her hair is understood to have been the
inspiration and evolution of Khien Yimsiri's version.

Except for the interpretation, there seems to be little difference. In general context, the
latter represents an ordinary woman understood to be rinsing her hair. But within the context
of the former, the curvy sketches Khien Yimsiri uses for the hair, look like flowing water.

All the sketches strike a perfect harmony making ita most elegant sculpture, especially with
the torso of the figure slightly twisted.

Entitled "resting "(p.95). the sculpture of two women sitting with their knees drawn up
and arms folded across the chest makes another interesting piece of sculpture by Khien
Yimsiri. Incidentally, the way the women are sitting and their long curving arms, as well
as the bun of hair tugged behind the back of the neck, suggests that in making the sculpture,
Khien was influenced by Sukhothai's "damaged head doll." However, the simple arrange-
ment in the way the women sit also looks both sophisticated and elegant. The two figures
sit across from one another, but with barely any space in between. In fact, they seem to be
struggling for space, so their waists rub while they are portrayed back to back on the upper
part. An additional feature in this piece of sculpture is the set of lines drawn onto the head

1o create an effect of uneven texture that stands out from the rest of the smooth and even
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surface.

Evidence still available for study sug-
gests that the sketches, be they the hair, or the
designs on the hem of the sarong, and the
ground, serving in this instance as the base
for the "children's day," is an attempt to cre-
ate texture. When used in sculpture, this is
eventually regarded as a special technique
Khien Yimsiri developed for his works dur-
ing 1961 when he started working on
"takraw” (p.97).

Turning back to Khien Yimsiri's sculp-
tures of women, it may be noted that he has a
special form that stresses the beauty of an
idealistic woman which is rooted in traditional Thai art. As aresult, his woman has an oval
face: the neck and shoulder curvy; the long perfect arms elephant-trunk like; the shoulder
broad, the breasts wholesome as normally seen in classic Thai art. The torso curves to meet
the round waist and hip. the long fingers sensitive, and the toes of equal length. This is one
description of a beautiful woman painted in Thai art.

Because of his personal interest in folk sports and plays as an integral part of Thai
culture, Khien brings sports into his expressive art works. They turn out to be energetic in
movement: the forms conform to modern art trends which reflect the deep Thai spirit. Some
of the sports and plays in Khien's works include "takraw", " rooster (cock) fighting” and
"children's game."

An article written for the 12th National Art Exhibition by Professor Silpa Bhirasn
speaks of "takraw" this way :

"The sculpture of men kicking rakraw is very impressive. The curvy and jumping
outlines produce a sense of harmonious movements among the players of this sport. Each

is the movement in a continual chain. This genuinely represents the unique attributes found

in Thai sport.
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Khien's sculpture "takraw” has a simple outline which makes sense in Thai art,
especially the features characteristic of this artist.”

In" rooster (cock) fighting", Khien made the sculpture of squatting rooster fighters
clad only inloincloths. The sculpture, entered for the 14th National Art Exhibition in 1963,
features the rooster owner leaning forward ready to put the cockerel in his arms, into the
fighting ring while the fowl shows its aggression by crowing and feather ruffling. This
sculpture is particularly lively and expressive, totally different from other pieces of
sculpture. Its texture foronce isrough. In fact itis uneven. the sketches give one this effect
onthe hair. the design on the loincloth, on the body of the fowl and the ground which all bear
traces of coarseness.

As a whole, "rooster (cock) fighting" succeeds in evoking old memories of Thai life
in the past which centered around gambling where tame animals such as roosters were
usually instrumental. Khien's research of the subject indicates that it is an old sport with
evidence of folk sculpture from the Sukhothai period.

"Children's game" (p.96) is a sculpture showing a game played among Thai children.
A child is niding on the back ol another whose stretched body is leaning forward. His two
hands pull the hair of the one pretending to be the horse. The child on horseback seems to
bend forward as if trying to control the harness. Beneath him, the "horse” looks a wee bit
bigger, probably to suggest that this is a play brothers enjoy. The composition of the
sculpture, especially the application of form and fine lines which look almost straight,
reminds one of a similar approach used in the “family.” The manner in which the sculpture
is shown denotes the strength of the child on horseback and the ability of the other to put
upwith his weight. Delicate as itmay scem, "children’s game" 1s much leaner than any other
works ever created by the artist.

Thai characters in both form and content have been integrated in Khien Yimsiri's
creative works of sculpture. But he also applied features thatare considered modern during
his time to what was available in the locale. Through his efforts, a promising path for

younger generations of artists to tread has been prepared. As it turns out, his influence n
areas suchas conceptand form, and even the content of his works, is still healthy and strong.
Young artists today still adopt that same approach.

Professor Silpa Bhirasri once said:

"It gives me pride to note that our best artists still retain the Thai essence in their works.
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They are able to portray the simple features in the unadulterated way of life with sincerity.
If we can preserve the simplicity of ideas and feelings. we should be able 10 stay away from
the threat of having to imitate modern Western art which is all confused. In the future, we
should always be able to maintain that Thai element, even if a new expression of feelings
and understanding may be called for."
Suchis the valuable thought Professor Silpa Bhirasri leaves for Thai art, as it serves to
remind younger artists to be aware of the genuine root of their art.
Drawings
Mostof Khien's drawings come from the landscapes of places he visited. These include
landscapes from England, ltaly, Karaji and the Suez Canal. But there are also sketches of
people in different gestures from different communities. "Signora Mennini,"” a still-life
drawing is among a handful of evidence to bear witness to the ability of this artist as a realist
painter. Khien used black ink on paper in those drawings. There remain other works, most
of which are sketches for his sculpture work and with these, he used a lead pencil on paper.
What is interesting, in the drawings. of this
artist, rests on the drawing format, especially
those of landscapes and human beings in diverse
gestures. Khien did not like to emphasize vol-
ume with shadow. Drawings alone sufficed to
-serve his purpose of expressing freedom, confi-
dence, decisiveness, complexity and fun. When
compared to sketches for his sculpture work on
paper, the distinction starts to emerge. The
sketches will eventually evolve into the molding
of sculptures. The final shape takes on a simpli-
fied appearance after some development and
omission of certain details. What remains is the
outline of the shape. Curves are often used in the
drawings to indicate movement as the "figure”
reflects spiritual sophistication in the fate of life.
Khien Yimsiri's art works have made a great

contribution to the advancement of sculpture in

Signora Mennini
MWNAINAIUUNSEA
Signora Mennim

Ink om paper
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Thailand. As a gesture of recognition of the contributions of this artist

the Department of Fine Arts, then under Director-General Dejo Sawanananda , put on

aspecial two-month exhibition in tribute to Khien Yimsiri from September 7 to November
7, 1979 at the National Museum, Department of Fine Arts. I was also hoped that the younger
generation and the interested public might draw inspiration from Khien's sculptures and
drawings. At the same time, the programme published on this occasion became an

important source of art education for those who are interested in art.

Academic Contribution

Notonly did Khien Yimsiri spend his time doing sculpture works, he also dedicated his
time to art education as well and being an idealist, well-read and highly capable with an
inclination for art-related research, a number of research projects were published in his
name.

Ontop of "Folk Art Sculpture of U-Thong, Sukhothai and Rattanakosin Periods” which
1s supported by the National Research Council, Khien Yimsiri also undertook other research
projects.  Among the more prominent ones was the research on contemporary art in
Thailand, a project financed by the South East Asia Treaty Orgamzation (SEATO). When
this art book was eventually published, itrevealed adetailed accumulation of contemporary
art works covening the st Natonal Art Exhibition in 1949 through to the 18th National Art
Exhibition in 1968. The art book also contains articles and comments by Professor Silpa
Bhirasri. The illustrations feature major urt works by artists from different disciplines
whose works have been entered and displayed in each of the Exhibitions in respective order

Thanks to Khien Yimsiri's academic imtiatives to provide the public with art education,
through the publication of the book. the public, students and artists alike are able to learn
and understand the evolution of Thai contemporary art as well as the development of Thai
artists. But the publication called foracollective effort and while SEATO made the financial
grant available, the National Research Council, the Ministry of Foreign Affairs, Manoj
Gonggananta, Poon Ketchamras and Prachuab Krisanapanth provided other valuable
assistance to bring about the publication of the book in 1967.

With financial support from a number of individuals, organizations, firms and banks,

the second edition of "Contemporary Art in Thailand"” followed a year later. Proceeds from
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this publication went to support poor students who were studying art at the Faculty of Arts
and Sculpture.

Khien Yimsiri's great interest in archeological art brought him into contact with some
important names. Together with H.S.H. Prince Chand Chirayu Rajani, Manit Valliphotgma
and Noom Hemarat, he undertook an archeological study which resulted in the publication
of "Thai Monumental Bronzes Book" in commemoration of the 25th Buddhist century. The
content of the book features art samples from different periods of the past, especially
Buddhist art and Buddha images.

Manit Valliphotama who worked closely on "Thai Momumental Bronzes Book" with
Khien Yimsiri said of his colleague with a special note :

"Chiangsacn exemplifies art from the Sukhothai period, a fact dismissed in Thai and
foreign archeological circles. Late excavations and renovations of historical sites like Wat
Phra Pai Luang in Sukhothai which uncovered a large number of artifacts of Chiangsaen
school of sculpture practically overturned that early premise. Khun Khien Yimsiri's art is
thus proved.”

On another occasion, with Manit Valliphotama and Chamras Kiatkong, two other well-
known artists, Khien Yimsiri went on an archeological expedition at Phra Pathom Chedi
Museum in Nakhon Pathom Province. They found several fair-sized squares of clay stupa.
Commenting on the discovery, Manit Valliphotama says :

"Khun Khien Yimsiri was of the opinion that this was an example of a piece of art of
the Srivichai school. I added that if that was the case, artistic and political influences from
Srivichai of the southern region of Thailand must have reached the mainland along the Chao
Phraya river around the |5th century at least, as was reported by earlier studies. Between
1963-1966, the Department of Fine Arts launched another excavation expedition at U-
Thong historical site in Supanburi province and a similar expedition in the northeast at Fah-
Dad-Songyang town in Kalasin province also uncovered artifacts of the Srivichai school
mixed in with those of the Dhavaravadi school. This again was Khun Khien Yimsiri's
accurate deliberation.”

Joint efforts between Khien Yimsiri and Manit Valliphotama in archeological expedi-
tions were made possible because of their acquaintance while serving together in the
Division of Archeology. Department of Fine Arts, then under Director-General Licutenant

Colonel Luang Ranasittibhichai. The latter was assigned to set up an education programme
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in archeology in order to train educated personnel required in the division. Manit
Valliphotama then selected Khien Yimsiri to fill the post of secretary in this particular
initiative. As a result, high school graduates were able to enroll in the programme.

Initially the two of them were responsible for the teaching of a handful of students
whose number kept increasing. That humble beginning eventually became the foundation
for the Faculty of Archeology. Silpakorn University. In the event, Khien Yimsiri was
regarded as one of the senoir personnel who not only took part in the founding of the
archeology curriculum but also remained on the teaching staff of the school until his death.

Khien Yimsiri's final project on "The Jataka Drawings of Wat Sri Chume" which was
undertaken with Manit Valliphotama.

"Mural Paintings of the Nondhaburi School" is regarded as one of Khien Yimsiri's most
ambitious researches. With a 16,800 baht-grant from the National Research Council, the
Faculty of Painting and Sculpture during the deanship of Professor Silpa Bhirasri, was
committed to conduct a research on Thai classical art. Assigned by the director of the
University, Dhanit Yupho, Professor Silpa Bhirasri headed a small working group with
Professor Fua Hariphitak and Khien Yimsiri as his assistants. According to the original
plan, the expedition was to study mural paintings in the north of the country. The
constrained budget , however . forced them to change course. The special characteristic
of the mural paintings at Wat Sri Chume in Nondhaburi Province attracted their interest and
became their project.

The mural paintings in the project were little known. The research was to study the
unique attribute of this school of paintings, the prototype of the Nondhaburi school. It also
provided the study group an opportunity to compare the Nondhaburi school with other folk
schools such as that of Petchaburi. The temples under the Project included Wat Bodhi Bang-
O, Wat Prasat and Wat Chompoowake which were built during the 24th and 25th centuries.

Besides the academic content based on an analytical comparison approach, the
research also studied the mural paintings by reproducing some of the paintings in black and
white. The reproduction was done by Angkarn Kalayanabhongse under the supervision of
Professor Fua Hariphitak. Once the research was completed, the Faculty of Painting and
Sculpture, Silpakorn University, published the book in 1963 to the acclaim of those who
were interested in Thai classic mural paintings.

Most of the researches Khien Yimsiri and his fellow researchers undertook were
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available in bi-lingual publications to
allow both Thai and foreigners the op-
portunities to study Thai art. However,
Khien Yimsiri's academic undertakings
are not restricted in the area of research
on art subjects alone. His other aca-
demic contribution includes a range of
translation and edition of textbooks as
well as art-related articles originally
written by Professor Silpa Bhirasri. This
area of work is meant to benefit an
teachers who rely on art information in
their own studies. Art students, (00, use
these translated books as their own text-
books.

Among Professor Silpa Bhirasri's
literature that Khien Yimsiri edited are
"A Bare Outline of History and Styles of
Art" whichdeals with period art samples
from countries in Europe and Asia. The
main examples use in this textbook are
those of architecture and its evolutions
useful for the study of students up until
the present time.

"Artand Evolution of Modern Art,"
isanother text book Khien Yimsiri trans-
lated and edited. The book features the
differentiation of numerous types of art
based on their characteristics and the
evolution of modern art in the West. It
starts with art trends in the eighteenth
century through to the different trends of

-



the twentieth century. Other articles Khien translated are "Contemporary Artin Thailand",
"Whatis Art2," Is it Necessary?", "Culture and Art”, "Thinking Differently-the West and
the East,” and reflections from the National Art Exhibition. His proficiency in English
enabled him to translate Professor Silpa Bhirasri's textbooks and articles with accuracy. The
skill of the language results in a book that is casy to read and understand,

"Whatis Ant?" is however one of the many articles he wrote of his own initiative. Other
short articles appearing in the books for freshmen were written while he was Interim Dean
at the Faculty of Painting and Sculpture, Silpakorn University. Not only are those articles
educational and full of insight in terms of art and life, but they also take the opportunity to
impart moral and ethical elements. When opportunity arose, Khien Yimsiri always referred
10 a particular statement to remind his students that :

"Farmers give us rice; they make the land useful to life. Why shouldn't we create
something that is uplifting to the soul to make our presence on earth worthy, not a waste to
the space on the planet earth.”

Itis abundantly clear that Khien Yimsiri was a versatile person - an exemplary artist,
a scholar and a teacher who devoted his time to his students when and where appropriate.
Throughout his life, Khien Yimsiri made a lot of sacrifices and dedicated his time to hard
work for the benefit of the public at large. He was determined to bring progress to the
nation's art. His untimely death, however, cut short the realization of that determination.
Nonetheless, what legacy he left behind, be it art or academia, its benefit exceeds the merit
of words in the contribution it makes to the nation's younger generation, art and education.

Privy Councillor Tanin Kraivixian made a touching remark after Khien's demise

"Khun Khien was more than just a master artist in sculpturing, he was also a great
teacher in teaching art . As would be agreed by his students , it will be difficult to find a
teacher who is as knowledgeable, as devoted. as acquisitive and as understanding of his
students as Khun Khien. What can be done now is to preserve whatever Khun Khien had
created along with each of the textbooks on Thai he edited as examples to inspire younger
people and interested individuals, Thai and foreign alike, to study art.”

The working life of Khien Yimsiri is so short. But the legacy he left behind will prevail
in the worlds of the academic and art creativity. Professor Silpa Bhirasri's statement that
"art endures and life is brief” only accentuates the fact of life that supports the reality of

Khien Yimsiri's life and work.
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Students and art enthusiasts share one common question : What is art ? Depending on
how we look at it, to answer the question sometimes can be both difficult and easy. The

difficult part, however, lies in the explanation since explaining art differs from providing

an answer for a scientific quiz.

The heart of the matter lies in logic which itself represents an art of cause and effect.
But even before we come Lo comprehend art, it is essential that we understand nature, both
in its broader sense, as in nature in general, and a more specific sense, that is found in each
individual. This latter aspect refers to human nature based on the premise that we were born
with nothing and we will die taking nothing with us. But human beings transcend other life
forms for it is human beings, not god, that create things which exist in the world. Through
evolution and spiritual development, they grow with the changes in their environment.
From stone age to space age, a feeling of "art" has been developed. This is the result of a
marriage between their soul and their way of life.

Like nature, art has a very broad definition. But in principle, only human beings can
create art because, despite the confusions in society, politics, economy and scientific
advancement, the world still belongs to them. Yet, they have torely on something that helps
uplift their soul. Art represents that very element that brings them delight.

"Art", therefore, is associated with soul with the ultimate purpose of goodness and
aesthetics which differ according to certain influence and environment factors. Among
them are functional art which serves certain living purposes and spiritual art, sometimes
referred to as fine arts, which is art in the purest sense without any material or financial ends.

To profoundly understand art, one must take into account the foundation of an
individual's nature and education along with his or her sense of aesthetics, namely the
appreciation for the good and beauty. The human soul is a free and sophisticated element.
As long as it breathes, it takes and reflects.

Because to understand art, one has to understand nature and study the facts of life, it may
help him or her to realize that man lives in a state of virtue. Furthermore, 1t denotes
simplicity. It may, therefore, help us to come closer to and better understand the meaning
of what we call "world--virtue". Scientists, in their quest for knowledge and advancement,
strive to conquer space, and in fact the whole universe. In their pursuit for the facts about
the universe, a material aim is served to benefit the entire human race. Although the quest
can be both beneficial and detrimental, it cannot be distinguished.

In my previous debates with people in the art world over the meaning of art, I came to
the conclusion that art was a form of human spiritual reflection. In other words, "artretlects
life as life reflects art". I could take this definition; afterall, life cannot be sustained without
art. On the other hand, it cannot exist without human life. Man draws inspiration from all
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living things, be it insect, lizard, 10ad, millpede or bird of the sky. Human reacts to sunrise
and sunset, the woods and the mountains, the sea, the clouds and the sky

: the rich and the
poor, the virtuous and the wicked, all of which are found in nature.

Old belief has it that god created this world. Although every religion shares a common

end, but as man begins to develop his or her cognitive thinking and awareness, he starts to

understand what he calls "god". The Persian poet, Omar Khayyam, for instance, once

questioned the notion of god in part of his poetry noting that "[if] god created us, who then

created god?". Please note that the teachings of the Lord Buddha states that "it is us, we

are gods."” Still god has to be created in Bhramanic, Greek or Islamic beliefs
followers as

for their
a spiritual means to live virtuous lives. Artists, too, have their own religion.

This isacentral religion with only two precepts -- goodness and beauty, the two inseparable
words. But what is goodness? And what is beauty? The answer perhaps lies in its synergy.
When integrated, the two precepts make one great definition -- humanity. Ifthe human race
isto leave its destiny to fate and stripped of all thoughts, man will then turn into animal and
be transported back in time to the stone-age.

When I say artis a "central item", it is because in art, there is no conflict of politics, race
or religion. On the contrary, religion can cause wars. Art brings only peace, not war. Itis
not o far distant for students to recall that the Crusade was the cruellest of all the religious
wars which lasted for two centuries. Still, conflicts exist between the Protestants and the
Roman Catholics, the Mahayanas and the Hinayanas. Common sense, therefore, tells us
thatevenreligion canstill be the cause of warand sharp disagreement. Yet nowhere in world
history has it been recorded that art is the cause of war. Instead it fosters love among human
kind. It is the source of compassion. Instead of exploitation for material ends, it brings
integrity that befits human life. It has much to do with human spirit. The world's
masterpieces,regardless of their origins, persevere in the memory of man, a genuine
"person” who distinguishes himsell from the rest of all the living species.

Through love for nature, man has acquired a profound understanding of what he wants
to know about life which in turn enables him to ind the facts aboul life. Yet everything
on earth is the result of the influence of cosmic power whose power waves cover the space
above living beings and the entire human race.

Against the teachings of the Lord Buddha. we turn to fortune-tellers and reputed monks
for unholy causes : We are taught not to be engaged in superstition, an offshoot of alchemy
which corrupts people to believe in things that are out of the "ordinary”. In fact, how we
live, und what we are as human beings depends largely on our actions-- what we call the rule
of "karma", namely living within the scope of a virtuous life in support for the meaning of

the human race.
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Christianity preaches three main precepts - love, charity and hope. Buddhism teaches

the transmission of compassion and the practice that benefits society, self and the entire
living species. In certain ways, the two religions share a similar objective. Ar as |
mentioned carlier represents the world and virtue because artists or their works are the result

of the integration of life and soul. Without emotion, what artists perceive as "works” can
never materialize. And please understand this one fact that true artists look for no ranks nor

riches than spiritual creations. Like ascetics, artists restrain from greed, anger and delusion
in search of the meaning of life. Their ultimate reward rests on peace. Religions are no
different. Their objectives and goals are for people to practise virtue for a better future
(should there be a next life). Artists and ascetics stherefore, presume the same position,
although they adopt different approaches in pursuit of their goals.

On religious teachings, Yimomita, the J apanese ascetic, noted that man has many
avenues to choose to arrive at his or her final destination or goal which is nirvana, the state
where man is liberated from the cycle of life and all worldly bonds. But it depends largely
on whatever merits an individual can accumulate. Since a human being is also part of the
whole species, he exists to do the same things which the rest of the entire living beings strive
to do, each wishing to be virtuous though with dif fering degrees of capability.

However, human's actions always bear "reaction” based on scientific theories. When
we hurt other people, we will suffer likewise though the result may not be immediate. But
in our last hours, we will definitely feel the guilt. Orahang, the invocation the monk cites
at the bedside of a dying man only alleviates the spiritual torture he is going through,

Artis no luxury as widely believed, for it is not created to advocate luxury or advance
status. Yet today, those who truly appreciate art account for a small number. But instead
of purchasing art work for art appreciation or genuinely in support to artists, the wealthy do
so for their name's sake. Perhaps, social condition has set the trend forcing people to
compete to ensure them consequential influence. Unconsciously, however, they do not
realize that by doing so, they are slowly corrupting the spirit of the human race. With it, the
value of humanity is diminished.

More than being concrete, art work is also an abstract expression that transcends the
crumbling of the physical form. Feeling is abstract, embedded deep in the human soul. It
remains in the heart until the end of life.

Through many occurrences as an artisan (please do not think of me as an artist), my
experiences make me realize that wealthy people buy some kinds of art work to stir up their
own desire. Those art works are destructive 1o the social condition rather than being
constructive. "Sex" is used in countless numbers of commercial advertisements to stimulate
financial returns. Calendars, posters advertising soda, all arouse passion.Sooner or later,
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those behind the campaigns will have to face the consequences for putting society into such

a precarious situation.

Art work created to benefit day-to-day life such as the design for home decoration and

It ameliorates the consumers' sense of appreciation and
doubtlessly bridges them to pure art. Whatever purchase we make, the choice is based on

a range of factors including the nature of each individual's taste, disposition and the
environment. One likes one thing which may

other utensils is uplifting.

be disliked by the other. But the preference
hardly represents a judgement of what is right and wrong. On the contrary, the world might
be a chaotic place should everyone agree to share the same taste. The world would explode
asaresultif that was the case. Difference intaste. in fact, helps keep the world as itis known
on condition that taste and satisfaction do not disturb social order nor injure the mass.

Art work that diminishes itself becomes a consumer product. The main purpose for its
creation is dominated by commerce. However, art work for the mass meets its primary
objective of serving those with "mass" taste who outnumber the more sophisticated group.
With some informed advice made available, mass products will eventually vanish.

Obviously, we cannot blame the public for the trendy "mass” taste. The intent of the
artists who created the work along this line with their eyes fixed on financial gains must take
the reponsibility. Honesty that is essential in creative art is absent from their work. But this
is the bare fact of contemporative society, motivated in the first place by economic forces.
Clearly, it is incomparable with life in the past two or three decades.

Let's return to the broader sense of art - functional arts and fine arts. As the name
suggests, functional arts such as decorative arts serve practical purposes. It helps create
pleasant surroundings that give us pleasure. Furniture, interior decorative items, houses,
shops, cinemas and fine clubs, all move us to take gratification and delight in what we see.
Such feelings can be identified as "physical pleasure”. But they do not give rise to
longlasting appreciation. Pure arts or fine arts on the other hand carry a quality of spiritual
sanctity inspiring lasting sensation. It perseveres in the memory forever as immortal art,
what is known as a masterpiece. And there are but a few in number. Only those who
seriously study comparative art will be able to appreciate it. Obviously. it takes time for us
tolearn to appreciate and admire art. In fact, we can all have thatappreciation. Butitis easier
to take delight in art on its surface. Profound beauty, however, takes a great deal more to
make any impression on the beholders. Difficultas it seems, the reward is worth the efforts.
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Art can be divided into five different categories:

Painting;
Sculpture;
Architecture;
Literature;

Music and Drama

Of the five categories, music, asitis perceived by the highly sensitive nerves and senses.
gencrates the mostimmediate impression onus. Reactiontomusicis therefore, instantaneous.
Audio feeling is spontaneous; one either takes it or disregards it quite unconsciously. We
see children respond to the rhythms and sound of "country" or "easy” music without them
having to have prior knowledge of why man reacts o the rhythms of music the way he does.

This is the nature of the human audio sense which responds to sound quicker than all
other senses. Some animals and the aborigines in Africa have their own communication
mechanisms using sounds as varied as that of birds, dogs and cats. Sound therefore is crucial
tothe expression of emotion, be it love, hate, wrath or fun; it suggests all those feelings. Why
doanimals manage to understand one anotherdespite theirinabilty to speak? It seems sound
and touch compensate for that limitation.

I keep two tiny green parrots which have red beaks and tails. The number, however,
doubled, thanks to the calls of the parrots of the same species that finally stopped inside the
cage as they looked for their mates. I was first surprised at this phenomenon. It eventually
dawned on me that the calls of the caged birds were inviting to those in the garden. Sound
is, therefore, extremely powerful during the mating season.

I had spent years observing the barking patterns of dogs before it dawned on me that
they carry multi-layer meanings. Dogs bark when they are happy: they bark as a defence
mechanism. Barking is also used to express surprise, alarm, mating or loneliness in the
absence of a loving owner. As it is, sound above and beyond other art forms generates
feelings and emotion more quickly. This eventually evolved into music.

Literature follows music as the next category of art that evokes emotion and feelings.
Thus, they are closely associated. Poetry in particular offers the experience of both the
alphabets and other senses. Khab, glawn, klong, chanta, among other types of Thai poetry,
have musical rhymes to the consonants as is evident in Sunthornbhu's poetry.

Poetic meaning aside, its beautiful rhymes reminisce musical movements. In fact, itis
the influence of those movements that make poetry hard to forget and easy to impress. For
these reasons, musical and literary arts are more easily comprehensible and appreciated
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compared to other art forms,

Fine arts, sculpture and architecture are grouped under the category of "

o plastic arts”
which are

static” in character. To appreciate it, time and reflection are required. It is also

necessary that history and influences be studied if these arts are o be appreciated and

understood because they inspire artists who create them. Some of these influences include
cthicity, religion, geography, weather, and history.  Students may not question the
meaning of the "plasticity in art". They, however, may be dubious about the plasticity of
fine arts since they lack volume prevalent in sculpture and architecture. Yet, volume can
be sensed even in fine arts in which three dimensions are represented by colour, scope and
space

Take a landscape picture and you will feel the expanse, the width and the depth of the
space. All this is dimension which can also be found in a single line or a single colour. This
is the feeling that associates with space, the mysterious power of the universe that permeates
every atom of space. The solar system influences both the living and the non-living alike,
butitisespecially true on thoughts, emotion and inspiration upon which artists rely tocreate
their works. Iam convinced therefore, thatall living beings on earth are under the influence
of the universe, stars and our individual nature.

This concept may be right or wrong. But it is practically impossible for everyone to be
perfectly balance. Changes around us make it difficult to find someone who is a "perfect”
person. Even the Lord Buddha was accused of being selfish in his quest for "nirvana". What
then could we expect from other people? After all, it must be remembered that we are all
part of the living species and human beings are, on average, (the most) selfish. Still there
exists a difference in our heart and the level of our cognitive competence. Those whom we
regard as virtuous may turn out to be the most evil person on earth. On the contrary, those
whom we think evil may turn out to be a saint--nothing is certain.

As for aesthetics, you students may not fully understand this word as it is quite a
"novelty”. In fact, however, it has been a subject pursued by philosophers or the ancient
Greeks. Whether we accept their findings or not, the following represents their studies :

1) order;

2) harmony;

3) beauty

The three principles follow the law of nature (natural law) based on the following
considerations:

1) Order finds its origin in each individual, family and extends to society at large. If
we (the clever species) do not cultivate order, it would amount to obliterating the meaning
of the "goal" of humanity which is meant to be its destination. That puts us back to the coarse
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ongin of tmT)mon creature. | Io.ve animals and try to understand their nature in order o
compare it with lhut.ofhuman beings. In certain cases, I found that human beings are worse
than animals .;md \"lCC versa. However, human being cannot compare with animals in
terms of their purity, ‘hifﬂks perhaps to human intelligence (in deceiving) which makes
man more corrupt than animals. I sometimes even think that | am worse than animals and
thus should not be born human. Conscience however, helps me adjust myself to dealing
with any irritation that happens to befall me. I try not to allow it to poison my thoughts lest
it affects other people and in turn becomes a sin.

Artis similar to religion. They share a common goal, offering us peace and freeing us
from greed or anger. To what extent it is going to attain that goal depends largely on the
sensitivity of the administration of the country to the future of the younger generations.
Older people will pass, leaving the younger generation to live on, Personally, I think it
matters little whether you are old or young. The important thing is the determination to do
good both spiritually and materially which is essentially to take place alongside each other.
Should my concept be possible, the word "human being" will be more meaningful.

Today, we live in fear which is perilous to thought and spirit. We are afraid of poverty,
illness and other sorts of natural disasters. These represent human nature since its earliest
days. My personal opinion is that we should have no fear in what we call worldly
attachments, for we were born in a human body to rely basically on the essentials -- shelter,
food, clothing and medicine. No one is immortal; no one owns this world. Atany point in
time, this world may disintegrate for a fresh start. It is the "Circle of Life".

Only those who understand this principle will live happily physically and spiritually
without being bound to worldly matters.

When I say the world and morality are related, [ mean everyone has the responsibility
-- accepting what is wrong and right. The inclination towards morality is therefore virtuous
since it helps our spiritual growth.

2) Harmony follows order because wherever order prevails, there exists harmony and
propriety. Harmony has its foundation in nature in general. The woods, mountains, the sea,
rivers and brooks, help us to better understand harmony. Engineers and city planners have
to apply natural harmony to city conditions without which natural proponents and happiness
will be lacking, the city will turn into our cemetery. So whenever a new town is built, itis
necessary for its townsfolk that city planners create a sense of harmony between the town
and nature, especially when contemporary life leans more towards materialism than spirit.
As a result, the meaning of "civilization" is diminished.

3) Beauty exists where there is order and harmony. What follows is beauty. In reality,
we may not be aware of it in our daily life as we live by habit. After a careful reflection,
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however, we realize that we are in need of order to put our life in pe

‘ : rspective
That makes the awareness of the value

ol beauty or aesthetics crucial (o life
life seems 1o be increasingly mechanical while knowledge
by degrees. This is because life is more

because our
of the soul seems 1o disappear
‘ attached to the materials which we all concur are
essential to the unavoidably materialistic world. Still we can learn to understand the nature

of life -- 1ts existence, the continuity and living a life beneficial to humanity. The

understanding will liberate us from being enslaved o materialism and the world will
become a happier place than we know it today.

Artis aspiritual product. Younger generations need proper advice early in childhood.
[t starts as carly as kindergarten or primary school to cultivate feclings for good things in
young people. This will stay deep in their h

carts (o help them from deteriorating daily.
90% of small children who receiv

¢ arteducation are influenced by their teachers. They

get poor grading should their work be unsatisfactory, a system which works more

effectively with students at secondary or university levels. Students at a higher level of
education must have academic standards. Kindergarten or elementary students need
technical advice from their teachers to know how to apply the tools on their art works rather
than following the styles or ideas their teachers like. If we could do that, children will enjoy
the freedom to enable them to create pure works.

The evidence that confirms my belief comes from my own children. When they draw
on their own, their works differ from what they have to do within the frame set by their
teachers : the expression is also different. Certainly, art teachers with fair hearts are
prepared to take my ideas. If, however, they contradict with their own, then I beg your
pardon.

[n my opinion, art reflects what is in a human's heart. But whatever shape or form it will
take depends on the artists' fellings rather than rules. Artis food to the soul. The frame stands
in the way of creativity. When we eat out in a restaurant, it is wrong that we force the chef
to do what we want. If we do not like it, we just have to leave the food. If we like it. we
will simply adore the chef. And this distinguishes individual taste.

The reality is human beings want freedom, based on the principle of not invading and
abusing other people's rights. Freedom requires humanitarian principles, passion and
mutual understanding. Because of this, we can easily see that misunderstanding is the
source of killing and the fall of the world or an origin of war. In this case, war s the result
of selfishness caused by the policy of politicians.

On the condition that we all try, the study and profound understanding of nature enables
peace on earth, the beauty of the world and the uplifting of the human race. Only human

nature can tell how much we could achieve. According to the law of nature, man creates.
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But man also destroys, with considerable ease. Creating 1s as difficult as making a fire. |
think and am truly determined to make people understand the value of art. It i1s more
valuable than diamonds, gold. etc. because what is matenialistically valuable brings no
happiness -- peace -- to all humanity. Only art can create mutual understanding among
people of the nations. We appreciate master arts from different countries without prejudice
because the beauty in art works are realized regardless of race, faith, or competition to the
bitter end that destroys the spirit, but instead. it is meant to raise the soul of humanity to a
higher level where it can grow unceasingly.

What is worth thinking about today are the changes in our society which represent a
system of the influx of the superpower from the West to the East with barely anything to
resist it. That is a major issue both adults and youth who make up the bulk of the future
generation should discern, given the positive and negative impacts it may have on the nature
of Thai people.

My approach is - adopt and adapt (adoption and adaptation) simultaneously to avoid
being out of touch oreven self-inflicting. Practice ,however. isessential. How, forinstance,
can we adopt and adapt is the question you may want to think about.

Itis true that nothing in this world is certain as the precepts of the Lord Buddha. But
he definitely did not mean to give us the impression that we live our life without thinking
aboutour future. What he really meant is that everything on earthis "uncertain” -- yesterday
-- today -- tomorrow is different. That is the past, present and future. Even our emotions
fluctuate every minute. We may .therefore, interpret certainity as uncertainity and vice
versa. What makes us appreciative of art works may be tricky. We either leave it to our
temperament without considering the facts or follow people blindly. If that is the case, we
have allowed ourselves to be buried under heaps of deceit and fantasy. But love for art is
arightuntoitself. Rather than being used to increase one’s influence. it can be adopted and
embraced with a sincere heart. The important thing is what we can do to bring about this
sense of appreciation. Truly, itis very difficult, extremely difficult, because we are all part
of the living species no matter how virtuous, evil or lofty we are. It all boils down to our
own doing because we happen to be born human. If, on the other hand, we were born a dog,
cat, bird, etc., we may not have to do a lot of thinking. But why were we born human with
a brain and a more advanced faculty compared to other creatures? Who can tell? What is
ahuman (being)? Why is there an earth, asun, amoon, stars? Look at it from the perspective

of life, nature at large, we then turn to the law of karma.

Human feelings and thoughts relate to the universe. No one is free from karma, be he
good, evil, or criminal. It amounts to what the Lord Buddha teaches : Do good and take good
consequences; commitevil and face evil consequences. Yet there can still be some conflict:

135



136

wups1suni Ay 19
uﬂ:gzjﬂulmmanz?:ian (T
Prince Chand Chiravu Rajani and

his sculpture by Kheen Yimurt

why are good deeds not rewarded and evil getall the goodies? There may be an explanation

in the consequences of karma which bear continuous outcome (regardless of which re-
incarnation it may be).

Those artists who have been accorded high praise today for their works were those who
had to struggle hard while still alive. However, their works are priceless. Therefore, we
should stop thinking about the reward but the toil first.

As earlier mentioned, different types of art serve two purposes - for practical and
spiritual benefits. Tam personally in favour of both for equilibrium purposes between the
worldand morality. When balance isstruck, peace will take place without having to conduct
any experiment. To me, art brings pleasure and delight to our souls.

Human conscience rests on what one thinks and does and the consequences that follow,
Artists and their works are pure (should they have a pure intent). As already said, art is a
common property it is the property of the world not tied to any individual if it is to be
immortal work. @)
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