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The prosperity and identity of a
nation is evident through its art and
culture. The creative contributions by
dedicated and industrious artists and
artisans should be studied and preserved
diligently as a part of the nation’s heritage
to be passed down to future generations.

As a responsible member of the
business community in Thailand, SITCA
Investment and Securities Co., Ltd.
shares with others the idea that the
country’s economic growth has little
meaning without a selid foundation in
art and culture which serves both as a
source of pride and of national identity.
The Company also recognizes the im-
portance of conserving and publicizing
the works of these artists and artisans.
For this reason, it has initiated the Thai
Arts Preservation and Promotion Project,
of which one main objective is to publicize
the lives and works of Thailand’s
celebrated artists whose valuable artistic
achievements in a variety of styles have
been designated as national treasures.

In selecting the first artist whose
biography would be published under
the Project; a number of renowned
artists were proposed and Prof. Fua
Hariphitak, who was named a national
artist in 1985, was a unanimous choice.
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Throughout his life, Prof. Fua Hariphitak
had unfailingly made significant con
tributions to Thai arts and was well
recognized for his creativity and un-
surpassed devotion to traditional Thai
art preservation. He is acclaimed both
locally and internationally as one of the -
country’s most celebrated artists and his
works are treasured as a legacy not only
to art circles, but to the Thai nation as
a whole.

It is unfortunate that, while his

‘biography was being prepared, the artist

passed away on October 19, 1993, at the
age of 83, and was unable to read and
cherish the book that is well docurmented,
describing in detail his valuable works.
His death was considered a great loss
to the country.

We hope that the book ‘‘Life and
Works of Fua Hariphitak® will help
increase public awareness of the value
of Thai arts and culture, and thus
encourage conservation of the country’s
valuable artistic works as a national
heritage. We also hope that it will inspire
and encourage future generations of
emulate the excellent examples established
by the artist.

In conclusion, we would like to
extend our thanks and heartfelt appre-
ciation to Assistant Prof. Somporn Rod-
boon who kindly agreed to take up the
task of the composition of “The Life
and Works of Fua Hariphitak.” At
present, the author is Director of the
Art Gallery and lecturer of art history
at the Faculty of Painting, Sculpture
and Graphic Arts, at Silpakorn University.

Sk \

Weera Manakongtreecheep
Fresident & CEO, SITCA

December 1993
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“My art is inspired by passion, faith
and sincerity. It is not commanded by com-

mission. In creating art, [ am guided by the
guest for genuine aesthetic beauty hidden
in nature."”

The above were the words of Fua
Hariphitak, a senior artist highly recog-
nized for his pioneering role in Thailand’s
modern art. Fua was cited not only for his
dedication to Thai art, but also for his
tireless efforts in preserving traditional
Thai art and culture which are the
heritage of the country.

Fua virtually devoted his entire
life to the service of art. Art made him
appreciate truth and beauty, which, to
him, was the universe and life itself.

The restoration of the Traipitaka
Library of Wat Rakang Kositaram, which
was undertaken in conjunction with the
celebration of Bangkok's bicentenary,
is an invaluable project for which the
whole Kingdom owes this great artist
a debt of gratitude, never to be repaid
enough in material terms. But it did
not escape the searching efforts of
the Magsaysay Foundation of the Philip-
pines, which in 1983 awarded Fua the
prestigeous Magsaysay Award for Public
Service, in recognition of his selfless
and untiring dedication to the preser-
vation of traditional art.

Nonetheless, Fua took more pride
in the many young artists whom he -
diligently molded, cultivating in them
an appreciation of and a sense of pride
in traditional Thai art.
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Fua Hariphitak was born on April
221910 on a house-boat moored on
a canal in front of Wat Ratburana in
Thon Buri. The house-boat served as
both home and trading place for his
parents, Nai Plaeng and Nang Kaeb.

Records at the Registration Office
of Bangrak District in Bangkok, dated
May 10, 1951, show that the family
name had been changed from ‘‘Thongyu’
to “‘Hariphitak’’.

Love of art ran deep in the family.
Fua's father served under Phraya Anusart-
jittrakorn as a junior officer in the Artisan
Department, during which he showed an
avid interest in both performing art and
drawing still portraits. His talents were
soon spotted and he became a protege
of King Rama VI.

Fua's childhood was filled with
tragedy. His father died six months
before he was born, and he was orphaned
at the death of his mother when he was
seven vyears old. His grandmother,

Tabtim, took him under her care and
served as a mother to him, bringing him
up and showering him with affection.
Her unfailing support and encouragement
enabled Fua to receive as much education
as he wanted.
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Fua's education was a string of
moves from one place to another. He
started his elementary education at
Wat Suthat and finished his Mathayom
3 at Wat Ratchabopitr School, where
he received his entire secondary
education. He then spent two years
of pre-university at Wat Benjamabopitr
School, and another year for his Mat-
hayom 6 at Wat Ratchabopitr School.

According to people who knew him
and to reliable records, Fua was an
ardent student with an inquisitive mind.
Always at the top of his class, he excelled

academically without exerting much
effort.

After graduating from Mathayom
6, Fua joined the Railway service in
Phitsanulok but he found it not to his
liking. After only two days on the job
he decided to leave to continue his
studies at Poh Chang College in Bangkok,
and thus pursue his childhood interest
in drawing.

Under the supervision of Phraya
Anusart Panitchayakarn, Poh Chang
in 1929 offered only two four-year
courses. Students either enrolled in
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wa R Ing InTeaan (Fealny
of Chedi of Wat Chiangman, Chiang-

the Artisan Department or the Teachers
Training Department. He chose to enroll
in the latter, where he studied Drawing,
Linear Drawing, Drawing from Model
Sculptures, and Sketching in addition
to teaching. Fua, however, felt suffocated
by his art teachers’ conventional, theory-
based method of teaching, which was
completely contrary to his natural incli-
nation.

The almost unbearable tediousness
was lightened by one person, Khun
Phadhipark Pimlikhit (Nai Plaeng Trai-
pin), whose teaching method broke
away from the conventional by not over-
emphasizing on details, presenting
Fua with a fresh alternative.  Thick
pastels and brush flowed freely on his
canvas, creating lively results. It was
to this teacher that Fua owed his newly-
found knowledge of modern western art.

In class, Fua had seen samples
of work by well-known Impressionist
artists such as John Singer Sargent,
whose works were widely accepted in
Europe, and James McNeill Whistler.
The opportunity to study the art works
of these Impressionist masters and Khun
Phadhipark Pimlikhit’s own ecreativity
eventually unleashed Fua’s latent gift,
Fua discovered his own style of painting,
which was free from the restrictions
of rules and convention. This discovery
prompted him to leave Poh Chang one
year short of graduation.

Served by a strong conviction and
creative drive, Fua formed his own
perception of art. To him, art represented
a combined force of emotion and inner
self. He began nurturing this perception
by painting nature and other still life.
He then critically analyzed his work
until he was satisfied that he had achieved
a certain level of understanding.

144
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Drawings of decorative figures on the door

of Wat Phra Singha and Wat Chaed Yod,
Chiang Mai
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That perceived understanding gave
Fua the assurance to create a free art
form independent of educational code
and system.

Fua's other important source of
art information and knowledge was
architect Prince Itthidhepsan Kridakara,
whom Fua regarded highly. The former’s
academic years in Europe was a fertile
ground for Fua during their regular
discussions about art and at times when
Fua looked for counsel.

It was during this period of friend-
ship with the prince that Fua had his
art works exhibited at the Art Club.
The exhibition was organized by Somdej
Phrachao Borommawongdher Krom
Phraya Chainartnarin, who was so im-
pressed by Fua's ‘‘Paddy Field” that
he sent for the young artist.

Khun Phra Saner Photpark of Poh
Chang College accompanied the ambitious
young artist to the royal audience.
The meeting paved the way for Fua fo
get a job with a company which made
neon and fluorescent lights, Claute
Neon, where he worked for a brief
period with an engineer from Shanghai.
He next worked under Luang Narumit-
lekakarn as a skilled worker and then
joined a craftsmen’'s group under Khru
Preung Saengtakerng.

Fua first met Professor Silpa Bhirasri
(Corrado Feroci) in 1933 through his
former classmates at Poh Chang, Chaem
Daengchombhu and Chongkol Kam-
chadroke. At the time, the art school
which later became Silpakorn University
was still to be born; Professor Feroci
spent his time giving free lessons to
Thai students who were interested in art.

That encounter proved to have
a long-lasting effect on young Fua who,
touched by Professor Feroci's great
ability and rich knowledge, became his

student.

When the School of Fine Arts was
finally opened in 1933, Fua enrolled
in Fine Arts under Phra Soralaklikhit.
Once again he found the rigid educational
system, which was unmistakably similar
to that of Poh Chang College, tormenting
amidst his strong dislike for convention.
Phra Soralaklikhit’s class called for
systematic practice following the realist
school. Students started with drawing
from model sculptures.

Despite his admiration for his
teacher’s ability, the limitation of the
curriculum failed to inspire the searching
soul of the young Fua to do whatever
his heart wanted. After some time at
the School of Fine Arts, the aspiring
artist sought extra training and tuition
from Professor Feroci.

Fua's independent temperament,
confidence and independence prompted
him to experiment on different painting
techniques to find what best suited him.
His independent expression pleased
Professor Silpa Bhirasri, who commmented
in a program for an art exhibition by
Fua in 1959: "My memory goes back
to the past 25 years when we organized
a School of Fine Arts in the Fine Arts
Department for the purpose of training
young Thais in the arts of painting and
sculpture. A group of ten youths came
from the Arts and Crafts Schoeol of
Bangkok where, for two or three years,
they had learned the preliminary prin-
ciples of art. In those days there were
not so many pastimes to distract the
minds of students and so each of them,
for emulation’s sake, was keen to do
better than his fellow students.

“'Fua Hariphitak joined the first
group and, on account of his tempera-
ment, it was not easy to have him
comply with the rules of the school.
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Although respectful and not complaining,
it was evident that he suffered in sub-

mitting himself to the discipline of the
academy. On my part, as far as possible,
[ tried my best to avoid contrasting with
the character of the young Fua. He
made experiments on many techniques
of painting in order to find the one
which best suited his: nature. He
was very anxious to learn and what he
learned, he did with most seriousness.

““What compelled me more to admire
him was his exceptionally remarkable
drawing, and as drawing is the grammar
of every plastic art, I felt sure that one
day this young man would become a
real artist.,

“Of course, during this period
of artistic ftraining, Fua’s style was
that referred to as ‘Impressionism’. The
word ‘Impressionism’ should not be
misunderstood as a copy of the western
impressionist school. ‘Impression’ means

F o

to record in lines, colors or plastic volu-
mes the impression the artist receives
from Nature, objects, or anything else.
This impression is quite personal, and
for such reason the impressionistic work
of an artist has nothing to do with
photographic reproductions. That work
reflects a personal emotion and so Impres-
sionism means to express sincerely what
we see and, accordingly, we feel without
any intellectual speculation.’

The period during which Fua was
enrolled under Professor Silpa Bhirasri
marked a significant milestone in the
young artist’s Mot_orﬂy did he
have great admiration for Silpa Bhirasri’s
ability and great knowledge, but through
his mentor, he was introduced toc a
completely new school of art, something
which Fua never enjoyed before. Pro-
fessor Silpa Bhirasri’s introduction of
aesthetics, philosophy and art criticism to
his student enabled the latter to come
to grasp with the multi-faceted principle
of art appreciation, analysis and criticism.

Meanwhile, Fua impressed his men-
tor with his devotion to art. Professor
Silpa Bhirasri made this clear in this
remark about Fua:

““He made experiments on many
techniques of painting in order fo find
the one which best suited his nature.
He was very anxious to learn and what
he learned, he did with most seriou-
sness’’.

While Fua was acquiring more
experiences in order to create his art.
he married M.R. Thanomsakdi Kridakara.
who was his former classmate at the
Arts and Crafts School, where theyv
studied under Phra Soralaklikhit. Theyv
led a happy family life made complete by
the birth of their only son, Dhamnu
who, like his parents, has devoted his
life to the quest of art.
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Fua developed an interest in Indian
art in his days at the Arts and Crafts
School, where he studied India’s art
history. The knowledge he gained from
class alone did not satisfy him, and
Fua nourished a dream to go to India
to get a firsthand experience of this
ancient civilization.

His dream materialized in 1941
when, with Professor Silpa Bhirasri's

AZO0TE S
ity of Visva Bharati in India,
where he spent the next two years

studying at Santiniketan.

Later on, Fua gave an account
of his trip to his students at the Faculty
of Painting, Sculpture and Graphic
Arts at Silpakorn University. Apparently
the journey to India was hardly a com-
fortable one. The long rugg rip saw
him traveling to Malamaeng in Burma
(now Myanmar) through Mae Sot in Tak
Province in northern Thailand. He then

continued his journey by train to the
Burmese capital of Rangoon Dbefore
boarding a ship that was to take him
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. =22 Arriving in Caleutta, Fua still

. over a hundred miles to travel

= he reached his destination.
The fact that Fua was prepared
“2xe such a long and exhausting
~omey was itself a proof of his deter-
~~=70n to pursue his dream of studying
&t in India.

An ancient country, the Indian
“oontinent is endowed with rich
“zation. All aspects of its art, be

- crature, fine arts, sculpture, archit-
~r=. music or dance, have been
#i=r=d the world over. The strength
© ndia lies not only in its cultural
~iv but also in its history and its
= 2 the cradle of Buddhism and center
~ nkers and philosophers in a wide
“w 2 of schools. In other words, India
- = center of philosophy.
““hat impressed Fua deeply during
“me in India was the country’s
- 2wareness of the importance of
~ =t art. He witnessed India’s efforts
reserving ancient art by having
=75 reproduce invaluable works
- from different sources before
verished with time. Although

- = reproductions, the art works were
- crucial as educational materials for
7 2enerations both in terms of history
0 are.

“wakened to the significance of art
wrvation and reproduction, Fua’'s
“o o shifted back to his own art and

putting particular emphasis on
~= “=u= of his country’s ancient art,
© .= ume. this awareness gave Fua
© = o2 mission. Following his return
~ & he spared no time nor energy

© erving temple murals and other
" e= and took it upon himself to
= the study of ancient Thai
T

= student at Santiniketan, Fua

had the privilege of studying Fine Arts
under Nantalal Bose, the principal of
the college who was then one of India’s
most recognized artists. Although initially
doubtful about the ability of his Thai
student, Bose’s misgivings quickly gave
way to Fua’s exemplary performance.

Throughout his school days, Fua
spent most of his time painting outdoors,
which in most cases were the woods
surrounding the campus. Indeed, such
a practice was strongly advocated by
the educational institution in which
Fua was enrolled, emphasizing an inti-
macy with nature. As a result, teaching
and learning often took place outdoors,
in the midst of nature and totally distant
from modern influences.

Fua’s relatively quiet life was

'suddenly interrupted by the sad news

of his grandmother’s death. The blow
was soon to be repeated with the news
that his beloved wife, M.R. Thanomsakdi,
had become mentally ill.

Nor Na Paknam, a fellow artist and
later well-known writer, gives a moving
account of the bereaved Fua during this
darkest period of his life in his article
titled “‘Thailand’s master painter’’

14 gmIuATaNERS dawNiz 2
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“He was totally shattered by the
sad news, so much so that he found no
inspiration to paint. He wandered the
streets, oblivious of the direction he
was heading. Even the heavy rain could
not help recover his senses. In the
downpour, he walked quite unconsciously
past the hamlet into the woods. His
only thought then must have been a
sense of total loss and rejection, of
being left alone in this wide world
with no one to turn to.”

When he finally managed to put
himself together, Fua started to study
Brahmanism zealously. India’s belief in
the gods made a positive impact on Fua's
disheartened soul, but solace was not
to be found easily.

Everything was forced to come to a
halt, including education, when World
War Two erupted. Worse still, as Thailand
under Field Marshal P. Pibulsongkram
entered into a pact with Japan on De-

16 617 USHA
Taj Mahal

cember 10, 1941, instantly putting
Thailand at war with Britain and the
United States, Fua and other Thai
students, as citizens of a country at
war with the Allied Forces, were rounded
up on January 25, 1942 and detained
as prisoners of war in India.

In despair, Fua turned to philosophy
and voga, hoping that the practice
would help him find some peace of mind
while in detention. But the hardship took
the better of him and Fua succumbed
to a string of illnesses, including malaria,
anemia and dysentery. Nevertheless,
Fua still managed to paint, using only
the few tubes of water color and scraps
of paper he could lay his hands on, to
make studies of people around him. His
studies of the life of fellow prisoners-
in his ‘‘Japanese Internment Camp’’ and
““The Floral Garden’ won him the first

and second prizes at an art exhibition

organized by prisoners.
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Religion and art were Fua's only
fortress during these moments of great
suffering. He spent his last 600 rupees
on a book by Swami Sivanandha of
the Ruese-Ghaet Hermitage in the Hima-
layan woods. Entitled ‘‘Spiritualism’’,
the book discusses all aspects of human

life. Swami Sivanandha's teachings
proved to have a strong influence on
Fua, who found that the knowledge
had actually given him a new lease on
life. Moreover, he felt he had acquired
a genuine perception of religion and
understanding of the meaning of life.

When Japan finally surrendered
to the Allied Forces on August 15,
1945, the British accordingly relocated
Fua and other prisoners of war in India
to a POW camp in Singapore. The de-
tainees boarded a ship in Bombay and
spent several months at sea on the trip
to Singapore.

When Fua was finally released
from prison in 1946, he returned to
Thailand empty-handed, as he had left
his numerous paintings behind in India.

In Bangkok, he found the ruins of
his house, which was bombed during
the war, forcing his family to evacuate
and settle down in Battambang, in Cam-
bodia. Fua tried to find Chaem Khao-
meecheu, a friend from his days at
the art classes, only to find that he,
too, fell victim to the cruel war. Thus
Fua sought refuge with another friend
in Thon Buri. It was about this time that
he married his second wife, Khun Som-
thawil.

Fua began making reproductions of
ancient mural paintings which he eon-
sidered significant. To him, it was time

Thai artists started a process of soul-
searching or they would be dominated
by western influences at the risk of
overlooking their own. As a result, he
devoted his time reproducing important
art works, initially meaning to use them
as educational materials for his art
class. Among the mural paintings re-
corded for the purpose were those in
Wat Sudhat, Wat Thong and Buddhaisawan
Pavilion. This effort later expanded
further afield wherever there was any
significant mural painting to be found,
such as in Ayufthaya, Sukhothai and
Phetchaburi,

Referring to Fua's mural records
and reproductions, Professor Silpa
Bhirasri commented: ’

“In 1946 Fua came back to Thailand.
The sense of admiration for old art,
awakened during his stay in India,
suggested to him to paint some of the
old murals of Ayutthaya, Sukhothai and
Phetchaburi which were in such bad
condition of preservation that their
total obliteration was to be expected
soont. At that time nobody, or very
few, thought Fua's work was worth
while. Today everybody acknowledges
the importance of the work done by
this artist in recording paintings which
have vanished in these last ten years.

“In 1948 some of Fua's reproduct-
ions, together with many old and modern
objects of Thai art, were exhibited at
the Royal Thai Legation in London
under the patronage of H.E. Mr. Direk
Jayanama, the then Thai Ambassador.
Another exhibition of these fine repro-
ductions was held at the Fine Arts
Department in 1952."
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University of Fine Arts
Fine Arts Department
Bangkok, Thailand.

20th May 1954
TO WHOM IT MAY CONCERN

| hereby certify that Nai Fua Hariphitak is my best painter-pupil endowed with

~w-= zift for art and an artist who has devoted himself exclusively to his art and to the
-f our traditional artistic patrimony.

After years of studies in Bangkok, Nai Fua Hariphitak went in the year 1941

= 1o develop his knowledge in art and after having frequented the Indian artistic

- 7 Santiniketan he returned to Siam in the year 1947. In the same year he joined

‘iversity of Fine Arts (attached to the Fine Arts Department) as instructor of

~ of art and painting. Besides his teaching activity, Nai Fua carried on research

-+ 7 old traditional Thai art.

n the National Exhibition of Art held in February/March 1949 at the Fine Arts
~ment. Nai Fua Hariphitak exhibited five paintings, one of which was rewarded

= gold medal (first prize).

2oth for artistic qualities and for enthusiasm and faith in his art, Nai Fua

.~ itak may be recommended as one of the best Siamese artists of our time.

prof. C. Feroci (Nai Silpa Bhirasri)
Dean of the University of Fine Arts
(Section of Sculpture and Painting)
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Fua began his teaching career at
the Faculty of Painting, Sculpture and
Graphic Arts of Silpakorn University on
July 1, 1947, with a starting salary of
80 baht. Apart from teaching his own
classes and doing research on Thai art,
Fua also had to substitute for Professor
Silpa Bhirasri, who was on home leave
in ltaly.

Fua's efforts to record old murals
soon caught the attention of the then
Director-General of the Fine Arts Depart-
ment, Lieutenant Colonel Luang Rhona-
sitthi-Bhichai (1899-1972), who had a
budget allocated for any expenditure
that Fua might incur in his art mission.

A close study of Fua’s life revealed
that between 1947 and 1954, while
teaching at Silpakorn University, he
still found time to paint. His works
were shown at the National Exhibition
of Art annually held by the Fine Arts
Department, and won him gold medals

in 1949 1950 and 1977. On account
of his own outstanding works and in
accordance with the regulation of the
art exhibition's organizing conunittee
that any artist awarded three gold medals
would be accorded official recognition,
Fua was named Silapin Chan Yiam,
or Outstanding Artist.

In 1954 Fua left for Italy under
the sponsorship of the Italian Government
to study for two years at the Academia de
Eclla Arti di Roma. It is noteworthy
that Fua was awarded the scholar-
ship although he did not present any
academic credentials. All he had was a
letter of reference from his mentor, Pro-
fessor Silpa Bhirasri, introducing him
and commending him highly for his
artistic ability and skills.

The following is Professor Silpa
Bhirasri's letter to the scholarship com-
mittee:




University of Fine Arts
Fine Arts Department
Bangkok, Thailand.

20th May 1954

TO WHOM IT MAY CONCERN

I hereby certify that Nai Fua Hariphitak is my best painter-pupil endowed with
=t for art and an artist who has devoted himself exclusively to his art and to the
© our traditional artistic patrimony.

After years of studies in Bangkok, Nai Fua Hariphitak went in the year 1941
2 1o develop his knowledge in art and after having frequented the Indian artistic
T Santiniketan he returned to Siam in the year 1947, In the same year he Jjoined
wversity of Fine Arts (attached to the Fine Arts Departrent) as instructor of

of art and painting. Besides his teaching activity, Nai Fua carried on research
- old traditional Thai art.

n the National Exhibition of Art held in February/March 1949 at the Fine Arts
ent, Nal Fua Hariphitak exhibited five paintings, one of which was rewarded

- zold medal (first prize).
d in
the Soth for artistic qualities and for enthusiasm and faith in his art, Nai Fua
oo “ax may be recommended as one of the best Siamese artists of our time.
=dlals
tion. Prof. C. Feroci (Nai Silpa Bhirasri)
5 m.I Dean of the University of Fine Arts
(Section of Sculpture and Painting)
nder
ment
1a de
iy “essor Silpa Bhirasri also made F'ua received from Nature or from every-
plar, fua’s creative works during  thing he painted. The beholder of these
any stay in Italy: works of art cannot help to feel a warm
e s was a period of great activity. enthusiasm they are done with extreme
P]_U 1 : Aundred paintings and draw- sincerity without any extravagant idea
}m'n ; = made by our artist. His works to do novelties."
W ‘ention of Signor Oppo, pro- After his return from Italy in 1959,
4 atng at the Academy of  Fua resumed his teaching at the Faculty
Silpa i ‘ound in Fua those high of Painting, Sculpture and Graphic Arts,
COm-

'o real artists. The Silpakorn University. The following year,
© paintings and drawings he represented Thailand at the Third
nvey the impression International Association of Art in Vienna,
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Austria, under the auspices of UNESCO.

According to Professor Silpa Bhi-
rasri’s note on the meeting, the delegates
were divided into two working groups,
with six of them designated to the group
representing the East and six to the West.
The discussion from September 23 to 28,
1960, focused on the influence of the
exchange of art expression and the impact
of techniques and modern civilization
on art. Professor Silpa Bhirasri repre-
sented Thailand at the discussion.

The other half of the agenda, held
from September 25 to October 1, 1960
with Fua Hariphitak and Sawasdi Tan-
tisuk representing Thailand, discussed
the gist of the General Assembly of the
International Association of Art, as well
as certain issues concerning -modern

JaseshlnFaTw
Reproduction of the story of Ramayana from
the Library of Wat Rakang Kositaram

20 punnngIugaTw  dAasensnvawse lastn

art and the interest of artists.

After the meeting, Fua left for
Paris and London on an art tour, then
stopped over in India to call on Swami
Sivanandha on his way home to Thailand.

In 1962 Fua was appointed chief
lecturer of the Faculty of Painting,
Sculpture and Graphic Arts. Five years
later he was promoted to the highest rank
in the civil service and became a member
of the Traipitaka Library of Wat Rakang
Kositaram in Thon Buri.

Fua was conferred the title of
Assistant Professor at Silpakorn Univer-
sity in 1969. That same year he became
a mermber of a subcommittee responsible
for the two-year restoration of Wat
Chanyawasa in Bangkok.,
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Altogether, Fua Hariphitak spent
23 years as a civil servant until his
retirement in October 1970, Even after
his retirement, he remained active in
reproducing Thai art, thanks to his
good health, rich knowledge and unri-
valled expertise in fine arts. For this
reason, Silpakorn University invited
him to remain with the university as
a specialist in fine arts and ancient Thai
art, teaching and conducting research
work in Thai art to accommodate the
objective of the Faculty of Painting,
Sculpture and Graphic Arts. He remained
in the position for five years, until
he turned 65 in 1975.

In 1970 Fua became a member of

the Wat Phasri Rattanasatsadaram
(Termple of the Emerald Buddha) Restor-
ation Committee. Four years later he
was reappointed by Prime Minister’s
Order to the same committee, but
differences in principles of conservation
among committee members soon led to
his resignation.

Fua's continuous contribution fo
art education and conservation received
recognition when Silpakorn University
conferred on him an honorary doctorate
degree in Fine Arts on October 14, 1980.
The citation during the degree conferring
ceremony gave tribute to his life-long
passion, as follows:

““Nai Fua Hariphitak has shown
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ian outstanding ability both academically
and artistically. Not only is such exem-
plary ability admired by his compatriots,
but it has also earned him international
recognition. Moreover, the gold medals
he received on three separate occasions
at the Annual National Exhibitions of
Art have won him unanimous acclaim as
artiste exemplaire in fine arts, as pro-
nounced by the Organizing Committee.

“Throughout his life, Nai Fua
Hariphitak has conducted surveys in
art culture that have taken him to every
region of the country. All this has been
done on his own initiative and on his
own expense. In his explorations, he
has continued his quest in acquiring
knowledge of artistic and cultural origins
as well as their craftsmanship that have
left their traces in countless temples
and other ancient monuments.

“*All along, he has shared his deep
sense of appreciation of traditional Thai
art with the people he had come in
contact with during these artistic surveys.
He has spent his time explaining untir-
ingly to them the value and the impor-

tance of preserving the invaluable
national treasure. His efforts have seldom
failed him as due cooperation has always
come forth.

“‘Numerous murals have been
salvaged and restored, thanks to Nai
Fua’s rich knowledge and ability. Without
reservation, such is the significant service
to the country deserving Silpakorn Uni-
versity's Honorary Doctorate Degree of
Fine Arts.”

Inspired by his great love of art
and culture, Fua dedicated his entire

‘life to undertaking studies and conser-

vation of art for fear that the national
heritage would fade beyond repair. At
one point during the restoration of mural
paintings and supervising the restoration
of Wat Rakang Kositaram’s Traipitaka
Library, two projects simultaneously
being undertaken in conjunction with the
celebration of Bangkok's bicentennial
anniversary, Fua fell ill which caused
wide concern among many people, in-
cluding His Majesty the King who, upon
learning of Fua's illness, immediately
commanded that Fua be given medical
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care under His Majesty's patronage.

Fua's dedication to art also caught
the attention of the Magsaysay Award
Committee, which nominated him for the
Magsaysay Award in Public Service in
1983.

On August 12 of that same year,
Fua left for Manila to receive the award
which was due to be given on August
31. Because of his poor health, Fua
was accompanied on the trip by Anant
Wiriyapinit of Thammasat University’'s
Institute of Thai Case Studies.

Fua's touching address during

the Award Presentation Ceremony

reflected the modesty of the artist and
once again demonstrated his passion
for and dedication to Thai art:

“l am an artist who is not very
good at speaking and the award is too
overwhelming for me to adequately
express my appreciation of the honor
you kindly bestowed upon me. It is in
humility that I accept this Award.

“When news of the Award reached
the public in my country, I was glad to




: A o as A ] 4 £
HasldduumliRomauninnug uaznsseu
o o - Qe 1 -
T Inesiinaszwinlugmenvesfisds
Y s &
Tne 'lé’qu"mmﬁaﬂnﬁw'lmw‘lw #ONINN
;'4 @ al a e @ = 1
sz mefusfquisldgaondasmasu
X o
P89N INHeTN NRUaU TN TUFANLL8S
vu  Aemseuindvewitlasign @
o - ~ o & o w
szalsla@iansia iDununauyIiige Tule
'a'wﬂmma'aquni'wﬂmaamﬁmnmwé’u
sranvadtsanalng  wazvasaiBuenaud
Tay37u
Tuseni19 W.¢. bdwe 09
x 1 -
WA, edled a1 Tiwe bewlanaI I
a A & e ad o =
fsnw1valaseniiidITnveying
FosnITudmTsiaTesuuns laud 8.3
noslng neslna) Wwianihlasans uaz

wafislalodn  dazinadidu

Lﬂui‘{i“lﬁf’ﬂ'ﬁ
L 1 ; 1 L e
CPSTLAAN lugraszpzianit  mudsassy
" ;l o A
amadugnidaesm dumkeidemg
gadlslne m Snendurefatl niufaling

[ @ ek o e
was lasunsunung wrauin@nw 1 Tuin «
= ﬁl - a ]
URZDT @ WRZUANIARENNITUFARIAD U
Fuilutlazsmlasimsnaseninsnyaupng
luwszqiuami’mﬂ'ﬁ:glumaﬁm T

1 s ;

aysENeL lugasanndeatiuit maysme
UjFsssivenstlaslign davzalolafeyw
“léla%?mmaahmmdnﬁ

¥ e a a1 L

LWee NIl e i a3 TEiwe LSl
l3ae u@iﬁﬂ‘lﬁﬁuqﬂa':weiamm%'naﬁﬁ'
s lewn ﬁ‘ruﬁ'\magﬁﬂnm‘lﬁ'ﬁumﬁ
Anau Lm:@mqmaunf’m ﬁn‘nm W TNUAN

23 yuAaRanaINIaaT Ty gl
Reproduction from Wat Sri Chume, Sukhothai



24 ARABNITN w::ﬁﬁ'mﬂ fﬂﬁ?i?ﬂr

Reproduction

learn that the people were quite enthu-
siastic. T think the Award gave much
encouragement to artists, especially
those who wish to preserve national
heritage as well as those who are deter-
mined to create something of great value
for truth and beauty.

“On an occasion like this, I cannot
help but think with gratitude of the
great masters of the past, such as the
Venerable Phra Acharn Nag, who created
work so profound that I felt I must
devote my life to study his creation
in order to understand it and conserve
it for the younger generations.

““I must also mention my indebted-
ness to those who taught me the art of

painting and the technique of conserving
mural paintings. | learned these valuable
lessons in my country, as well as in India
and Italy. It is to the late Professor
C. Feroci, or Silpa Bhirasri, an Italian
by birth who lived as an Asian and died
as a Thai, that I owe more than to anyone
else. Without his encouragement I would
not have come this far.

“l wish to share this honor with
all my predecessors and teachers, as
well as my pupils and contemporaries,
especially those who devote their lives
to serve the arts rather than seek personal
fame and wealth. Art Longa Vita Brevis.

“‘Last but not least, I wish to thank
all trustees of the Magsaysay Foundation
for being so generous in understanding
our work as artists.”’

Fua Hariphitak was the first Thai
to receive the Magsaysay Award. The
nation shared the honor, welcoming
the news with elation. Almost all the
local newspapers reported the presen-
tation of the Award, making it one of
the most celebrated events of the time
which brought pride to the nation as
a whole,

According to the citation of the
Magsaysay Award Foundation, Fua
Hariphitak was chosen ‘‘not only for
his crueial role in preserving Thai arts,
but also due to the knowledge of art
he imparts to the younger generations.”
The citation also mentioned his dedication
to the preservation, study and research
on the origins of Thai art and culture,
resulting in written literature important
as future reference. The Foundation
concludes that through his efforts, Fua
has succeeded in stimulating the public
to be better aware of the great value
of Thai art.

The Foundation proclaimed Fua's
last project, the restoration of Wat
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Rakang Kositaram’s Traipitaka Library,
which was completed in 1982, as “‘most
exemplary in restoration disciplines,
serving as Thailand’s architectural trough
as well as a model significant to Southeast
Asia.”

Even after the restoration of Wat
Rakang Kositaram's Traipitaka Library
had been completed, Fua lived a very
active life. In 1981-1982 he was involved
in a research project on the methods
of preserving Wat Chong Nonsee's mural
paintings as a consultant. Led by M.R.
Thongyal Thongyai, the project received
financial support from Japan’s Toyota
Foundation. At the same time, Fua
taught part-time to 4th year and 5th
year students at the School of Arts
and Crafts, Silpakorn University, and
played a leading role in the Recording
of Wat Phradu Nai's Mural Paintings
Project in Ayutthaya.

Fua's health problems started to
surface when he turned 73, He began
to have problems with his eyesight,
but he did not let.it serve as an obstacle
to his creative thrusts. At the twilight
of his life, Fua divided his time between
his work and tending his wife at their
home in Soi Nak Bumroong in Bangkok's
Promprab district.

In 1985 the National Culture
Commission, which initiated the National
Artists Program, named as outstanding
artists Thais whose works have been
widely accepted and recognized. The
recognition came with welfare for the
honored artists, and once again Fua
was the first to be named National Artist
in Visual Art.

Fua was accorded another honor
the following year, when the National
Identity Commission under the Prime
Minister's office presented him with
its Certificate of Appreciation and named

him 1986’s National Outstanding Citizen
of the Year in Fine Arts.

At the age of 83, Fua's health
started to fail him. His poor health
no longer afforded him the energy and
prowess needed for tedious work. Fua
had lived a life of hard work and trodden
many troubled waters.

Throughout his life, Fua had made
his name known to artists both at home
and abroad. It is without exaggeration
that he was among the country’s greates:
artists in every sense. He had left in
luable works as legacy to Thai art and
culture. Far from being a leader onls
in modern art, Fua's farsightedness has
inspired conservation efforts for trad
tional art that has become the conscience
of today's young artists.

He had always been a giver; he had
never put his personal interest before
those of others. Yet, his life had see:
many stumbling blocks while st :
abroad, during his time in the civil se -
and on his numerous trips to remots
areas either to further his studies or
carry out restoration works of national
importance. He was never vengeful. on
the' contrary, he was a man with a
forgiving heart.

Living practically true to his motto
“Take note of the good side of others
and observe your own weaknesses.” Fua
kept his distance from any form of bias
devoting instead all his attention and
energy to creating work he considered
useful to others.
was dedicated to his only love - art -
giving priority to national art at his own
expense,

Fua Hariphitak belonged to the rank
of great man younger generations could
look up to for inspiration.

[ndeed, his whaole lif
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rst set out to study

at different temples,

<t of the art works badly
ation and that some barely
net traces left due to the
sime and nature. Conditions
nples seldom favored mural
.zking rain often contributed
ration. High humidity, along
nera technique used in mural
masters of the past, hardly
works to withstand erosion.
few precious murals survived.
~oalized that unless urgent
wstoration and preservation
] of the fading murals
vounger artists stood no
iv the invaluable works of

by this stark reality,
the breadth and length of
studying, analyzing and
rals, The innumerable
helped him establish a
nal murals which would

be useful to future generations. This
work was made possible by financial
support from various sources as well as
his own money.

Evidence suggests that Fua’s interest
in traditional Thai art stretched to the
days prior to his departure for India.
Professor Silpa Bhirasri once sent him
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to Lamphun and Chiang Mai on a painting
assignment to record different artifacts
for teaching purposes. He studied the
pattern of Thai art and made a systematic
note of all the information he collected.

In India, Fua had the opportunity
to observe the methods used by the great
Rabindranath Tagore, who successfully
convineed his countrymen to retain
their national identity by supporting
capable individuals to record wvaluable
paintings from different localities for

future study.

Tagore's revolutionary approach
to art preservation was crucial to Fua's
awakening on the value of art as a national
cultural heritage. He realized that in
order to make the Thai people better
aware of the significance of Thai art,
serious study and research were indis-

pensable and that the knowledge derived
from these exhaustive undertakings must
be made widely available to both art
students and the public at large. Upon
his return to Thailand in 1946 Fua set
out to realize his personal crusade to
record traditional Thai paintings.

He started with the murals of Wat
Sudhat Dhepvararam’s Phra Sri Sakha-
yamuni Shrine depicting kinnons and
kinnarees (half-bird, half-human beings),
followed by scenes from Vessandorn
Chadok (Jataka) and other paintings of the
Buddha'’s life on. the wall of Wat Suwan-
naram in Bangkok Noi, Thon Buri.

Fua was a lone crusader at the
outset of his deep passion. Not even
the trusted Professor Silpa Bhirasri seemed
to be convinced, believing instead that
his protege should use his talent in doing
creative work rather than reproductions
of ancient art. [t was not until Professor
Silpa himself developed an interest in Thai
art and started to study it did he come
to comprehend Fua's fervor and lend
his unremitting support. However, Fua
was a difficult person to please, and he
was selective in his work. Only paintings
with outstanding and unique characters
won his astute judgment, but the results
were unmistakable as they always
presented the unadulterated qualities of
both aesthetics and impeccability.

Eventually, Fua's efforts were noted
and supported financially by Lieutenant
Colonel Luang Rhonasitthi-Bhichai, then
Director-General of the Fine Arts Depart-
ment. His backing as well as those of
other authorities enabled Fua to start
reproducing the mural paintings at Wat
Buddhaisawan, Wat Ratchaburana, and
Wat Mahadhat in Ayutthaya.

Fua's reproductions were first
shown at an exhibition at the Thai
Embassy in London in 1948. The fact
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Reproduction of the intricate design from
mural painting of Wat Mahadhat. Ayutthaya
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that Professor Silpa Bhirasri was officially
assigned by the Thai Government to
coordinate the exhibition indicated the
significance attached to Fua's works.

In March of 1952 another exhibition
was organized under the auspices of the
Fine Arts Department. Fua's reproduc-
tions of mural paintings from the Ayut-
thaya Period were the highlights of this
special occasion, which was regarded
as Thailand’s first art exhibition. The
program for the exhibition contained
Professor Silpa Bhirasri’'s article titled
Thai Painting, which was later translated
into Thai by Phraya Anumanrajadhon and
printed in the first and second issues of
Silpakorn Journal in 1952, the journal’s
sixth year in print.

That same year, Fua started his
tracing of the ancient mural paintings
at Wat Sri Chume in Sukhothai.

Fua painted innumerable repro-
ductions of murals, his acknowledged
masterpieces being those of Wat Chedi
Chaed Dhaew in Sukhothai’s Sri Satcha-
nalai district, Wat Yai Suwannaram in
Phetchaburi, Phra Bot in Chiang Mai’'s
Hod district, and the Thon Buri version
of the National Library’s Triphume
document.,

In 1959 the Fine Arts Department
held another exhibition of photographs
and of Fua's reproductions of mural
paintings at the department’s art gallery.
To mark the occasion, Professor.Silpa
Bhirasri wrote a book, The Value of
Mural Paintings, which was distributed
to monks visiting the exhibition. Monks,
being the natural custodians of the
paintings, must be convinced of the value
of art-and made more conscious of their
role. The book showed them that mural
paintings were not only decorative but
also carried religious messages.

With financial support from the
National Research Council, Professor
Silpa Bhirasri assigned Fua, together with
his fellow artists Khien Yimsiri and
Angkarn Kalayanapongse, to carry out
a study of the mural paintings at Nontha-
buri. This special assignment was com-
pleted in 1961, and two years later,
Mural Paintings -- Nonthaburi School
was published as a result of that study.
The book discusses reproduction of
murals in such temples as Wat Prasat,
Wat Chompu-ek and Wat Bhodi Bang-o.

The August 13, 1989 issue of Thai
Rath newspaper carried an interview
with Fua in the ‘‘Prakai Silpa’’ column.
The article gave an interesting account
of the artist's concept of Thai art and
its preservation.
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Library of Wat Rakang Kositaram
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““Thai art has that unique identity,
sometimes as if magical in its crea-
tion. Bul our ancestors did it.
Without us, that kind of thing could
not have been possible. Look at
history stage by stage and you will
find that we have been influenced
by India, the West and China.
But let's face it, without being
intelligent, we would never have
been able to create something that
is uniquely ours. Will Farangs and
others appreciate those invaluable
treasures as we do?

**...Preserving art and culture calls
for hard work. It has to de with
our identity... a big issue! Study
what you wish... to become a doctor,
an industrialist, or anything that
boils down to contributing to the
prosperity of the country. Bul
anything that has to do with the
spirit never fails to return to us.
It helps set our mind at peace.
Art is a precious national treasure
that we must take care of and
preserve, lest it perishes...

‘' ...Professor Silpa Bhirasri, Acharn
Khien Yimsiri and I used to go
around old temples to record all
the faded murals, sculptures and
ancient artifacts in the hope that
they may remain the final bastion
for future generations to refer to
in their studies and preservation
work. Fortunately, these days
people are beginning to see their
value. That is the reason | helped
Wat Rakang revive the art and
culture that has been deserted in
its Traipitaka Library. 1 think
anything that is at risk of permanent
damage deserves our effort to study
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and bequeath it to our children...

“Finally, I hope that we will do
our bit in helping preserve this
invaluable national heritage as did
our ancestors who had dedicated
everything, let alone energy, to do
just that, so our children can have
some sense of pride.”’

The project most important and
closest to Fua's heart was the restoration
of Wat Rakang Kositaram's Traipitaka
Library. Formerly known as Wat Bang
Wah Yai, the temple was built when
Ayutthaya was still the capital of the
country, and was renamed during the
reign of King Rama L.

The Traipitaka Library consisted
of three sections: the sitting chamber,
the middle chamber, and the sleeping
chamber. On the walls of the middle
chamber were paintings from the

Ramayana by the old master Phra Acharn
Nag, while those of other skilled Thon
Buri painters adorned the inner side of
the door. An assembly of angels by
Ayutthaya painters and lai rod nam-
etched window panels by artisans from
Nakhon SiThammarat also decorated the
middle chamber. Meanwhile, the sleeping
chamber featured scenes from Triphume
and Vessandorn Chadok (Jataka) by
Thon Buri painters, and lai rod nam
again decorated the wall and a chest
containing Buddha’s teachings.

The most striking features of the
Traipitaka Library are a crafted vault
and the lai rod nam-decorated chest
containing Buddha’s teachings, as they
bear the handiwork of King Rama II of
the Chakri Dynasty. Few people realize
that well before his work appeared on
the door of Wat Sudhat, this great poet
of the Rattanakosin Period already had
made his work on the door of Wat Rakang
Kositaram.

The plan to restore Traipitaka
Library began in 1968 when the abbot of
Wat Rakang Kositaram wrote the Asso-
ciation of Siamese Architects under His
Majesty the King's patronage. The asso-
ciation responded by setting up a sub-
committee for the restoration project
under Prince Yachai Chitrabhongse.

One outstanding aspect of the
Traipitaka Library is that it served as
home for several former kings of the
Chakri Dynasty and thus had an accumu-

lation of great works of art. The Traipitaka

Library, therefore, is a repository of not
only history but also of art.

His Majesty the King lauded the
restoration work, and followed it with
a royal visit to the restoration site and
presentation of money to support the
project. It took the project seven years
to finish, in time for Bangkok’s bicen-
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Conservation of a paimting

tennial celebration in 1982, Shell (Thailand)
Co. Ltd. donated money for the final
stages of the project, and on August 14,
1982 Her Royal Highness Princess Maha
Chakri Sirindhorn presided over the
opening of the restored Traipitaka Library.

Fua's concept of preservation is to
faithfully retain the work of the old

masters. To him, any change, even if it
is an improvement on the old masters’
work, amounts to sacrilege and destruction
of the ancient art works. Whoever
wishes to create a fresh work of art
may do so, but they must keep off the
works of the old masters.
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Conservation of the fighting scene from
Ramayana at the Library of Wat Rakang
Kositaram
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Conservation of the scene “‘Buddhakosacharya
on his voyage to Ceylon’', Wat Buddhaisawarn,
Ayutthaya
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Reproduction of Celestial Assembly Som
Yai Suwannaram, Phetchaburi
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Reproduction of the life story of the Lord Buddha
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Reproduction of mural painting from Wat Ratchaburana, Ayutthaya
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Linear analysis of a fighting
scene from Ramayana at the
Library of Wat Rakang Kositaram =
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Linear analysis
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Reproduction of the life story of the Lord
Buddha at Wat Chedi Chaed Dhaew, Sukhothai
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Conservation of a Ramayana's fighting scene
at the Library of Wat Rakang Kositaram
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Reproduction of Suwanasam Jataka, mural
painting at Wat Buddhaisawan, Ayutthaya
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Reproduction of the life story of the Lord
Buddha from Wat Ratchaburana, Ayutthaya
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Conservation of a painting on wooden panel
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Conservation of the Ramayana scene dl the
Library of Wat Rakang Kositaram

(W ]

bt |




7190 ARsenTInimeeieun sl
Reproduction of Jataka at Wat Ched
Dhaew, Sukhothai
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My Grandmother




Love of art ran deep in Fua Hari-
phitak’s family. He must have inherited
his artistic inclination from his late father,
who was a painter under the court’s
artist, Phraya Anusartjittrakorn.

Fua had shown artistic talent and
put this talent into work since his early
childhood. He received formal art educa-
tion, first from Poh Chang College and
then from the School of Fine Arts, and
he was among the first students taught
by Professor Silpa Bhirasri, the Father
of Modern Art in Thailand and regarded
as the most outstanding creative artist
of his time.

The first group of Professor Silpa’s
students all made good in their career.
Among the more recognized, apart from
Fua, are Piman Mulpramuk and Sithidej
Saenghiran, who are both sculptors.

Fua's artistic development can be
divided into five phases, as follows:

* 1933-1941 Fua learned art under
Professor Silpa Bhirasri:
1941-1945 Fua continued his art
studies in India;

* 1946-1954 Fua back in Thailand
from India;

* 1954-1956 Fua in Italy under a
scholarship from the Italian
government;

* 1956-1973 Fua back from Italy,
then represented Thailand at the
Jrd International Association of
Art in Vienna, Austria, and visited
India.

Despite his long and fruitful career,
only two of Fua's early works could be
seent today. The rest were destroyed
during World War Two. The two surviving
paintings -- “‘Portrait of Professor Silpa
Bhirasri (C. Feroci)’, painted in 1935,
and “‘My Grandmother'', also dubbed
“The Guardian™ -- successfully captured

the characters, emotions, and feelings
of their subjects.

In his works Fua showed not only
his mastery of the brush technique, but
also indicated a genuine understanding
of the harmonious effects created by
contrasting colors such as blue and
orange. Layers of color, too, he found,
gave a powerful outcome of style, volume,
light and shadow.

Using dark color as background,
Fua seemed to have created his signature
f style in his realistic works. This
technique enabled him to highlight the

(8]

profile of his models even more effectively.

Fua completed My Grandmother™
in 1938 with a compelling impact, which
could only be the result of the great
affection and strong bond that existed
between the artist and his subject, who
was like his mother. Apparenily, Fua
was guided by his heart when he worked
on this realist painting. Although he
applied brush strokes with no specific

restraint, paying little attention to any

particular detail, the painter w

deliver a dramatic impact,
shining eyes sugge of
that had been the culmination of long

gone years set in the wrinkled face.

Commenting on this portrait, Pro-
fessor Silpa Bhirasri made no attempt
to hide his admiration for his protege’s
ability:

"“The effect on the head is parti-
cularly powerful and excellent by
all standards. The color applied has
been a great achievement given the
actual complexion of the Thai people,
which could hardly be achieved in
any other painting."”

Evidence suggests that although he
devoted much of his time and ereativity
to painting during the early stages of
his career, Fua in fact also did sculpture.
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In 1938 he did sculptures of his grand-
mother and M.R. Thanomsakdi in clay
before he cast these in bronze. Although
different in essence, the works shared
the same realistic quality found in the
portraits he produced during this period.
The surface displayed traces of that free
movement achieved by uncontrolled brush
strokes on canvas, but with little detail.

Being observant, Fua developed
a deep sense of understanding of nature
and the structure of the human anatomy,
which he constantly demonstrated in his
portraits and other creative works. His
precision of details set his works apart
from common reproductions.

But what really made Fua's works
unique was his ability to apply his
individual style, fused with emotion
marked by the special bond he had
established with his subjects. Hidden in
the corners of the artist’s inner self was
an emotional dimension that he success-
fully translated into his work, be it on
canvas or in clay.

The period between 1941 and 1945
which Fua spent in India also produced
some captivating art works, especially
those created during his detention in the
POW camp at the height of World War
Two. Using his artistic skills, Fua docu-
mented the experience he shared with
other detainees at the old fortress of

Purana Guila, also known as “‘the Japanese *

Internment Camp’’.

Like a writer with his diary, Fua
recorded the grim memory of war in his
paintings. The news of his wife's illness
only helped demoralize his already
battered soul, but despite the tremendous
emotional stress Fua’s tempera of the
Japanese prisoners of war at Purana
Guila was surprisingly simple in its
approach.

While criss-crossing curves and
angles _(‘.haracterized the influence of

cubism trom Europe, the geometric forms
representing human beings and other
components gave the work a second
dimension. Much space was occupied by
women and children engaged in a variety
of activities, and the fact that the compo-
nents were densely distributed in the
composition was itself indicative of the
existing tension. But it was also clear
that the lines Fua used in his studies
indicated movements in the way of life
of the people.

The studies carried hints that Fua
was not entirely dominated by European
influence. Indeed, some elements suggested
that he was untouched by his days in India.
The curves used in conjunction.with his
human subjects, for instance, were mosl
telling. The curved eyebrows and the
corresponding lines of the nose or the
round bun tucked carelessly at the nape
of the neck, all contributed to the final
outcome which won the artist the first
prize at an exhibition held by the inmates
Unfortunately this painting was lost.

Commenting on this painting, Pro-
fessor Silpa Bhirasri said:

“With a few tubes of water color
and some scraps of paper, he made
studies of the people surrounding
With those studies he com-
posed a small painting depi
a group of Japanese wormer
children. The figures, synthe
in their principal masses, corm
each other in a fine unit
the bright chromatic effect ensuing
from the colorful kimonos is mc
pleasing.”’

him.

The same painting was displayed
at the 10th Annual National Art Exhik
in 1959. Fua spent years trying to de I
the painting into a large compositior
but for some reason he did not succeed

Apart from ‘‘Japanese Interni
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Japanese Internment Camp, India

Camp,”’ Fua made other studies, including
“Floral Garden,”” which brought him the
second prize in the exhibition back in
the POW camp in India. But those studies
never made it to Thailand with their

creator,

Life during this period had been
most trying to Fua, who was bereaved
by the great loss of those people beloved

to him. Artseemed to be the only solacs
and hope. Looking back. Fua referred 1
this particular period, when creativ
art took over his entire existence
liberation, He said
[ feel most liberated when | star
working. I'm no extraordinar
person; the only thing knowi
me is strong passion.”
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Petchaburi

This period covers Fua's creative
works after his return from India and
prior to his studies in Italy. *“Phetcha
buri.”” which he painted in tempera in
1949, collected the First Prize in the
Fine Arts category at the Ist Annual
National Art Exhibition.

The most interesting aspect of this
painting was the material on which it
was drawn. Fua drew his painting on
proof-paper which is known for its inferior
quality. But the type of material for art
work seemed to be of little concern to him.
For Fua, the sudden urge to create art
always took precedence, and he used

whatever was handy to record what

spired him. In this particular case, it w

the landscape of Phetchaburi

Although the painting is mor
chrome with a brownish look, the carefres
brush strokes successfully convey a senss

of atmosphere and the vast expa
the surrounding landscape. If “"Phetc
buri’’ is compared with his previ

works, it is clear that Fua’'s movemen:

of the brush is even less controll

Unfinished though it seems to the viewer
to Fua this type of impromptu expressior

is complete in itself.
At the 2nd Annual National
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Pepperoni, Rome
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Exhibition in 1950, Fua again collected
the First Prize in the Fine Arts category
for his oil painting of Chid Rienpracha's
wife, Prakaipetch, which he began the
year before.

The lively colors of the painting
owe much to Fua’'s ability to apply dark
shadows against contrasting shadows,
with a hint of light on the subject or in
bright areas. To achieve the effect of
a lively complexion, Fua used scarlet on
the cheekbone, the eye-tip, the mouth,
and the dark shadows in such areas as

e o
67 URIMIANFTTY
Compeosition with fish

the neck and the arms. Where light falls
on the shadow, like those around the
nose, under the lip or any other creases.
he applied light blue and green to allow
a sense of space even in a dark area.

Although Fua’s works were not
heavily detailed, by this time it was clear
that he had mastered the techniques of
realistic painting. His heavy brush strokes
corresponded with his disposition and the
background of his painting no longer
carried the intensity evident in his early
works.
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Via Delle Fornaci

This marks the period during his
stay in Italy. The most remarkable
change in Fua's work was the application
of more expressive colors. He became
more experimental with colors that are
subjective rather than objective. In fact,
the new environment and experience
seemed to have liberated him from the
dictate of the norm, and he no longer
followed the natural colors of the objects.

In a totally new setting and free
from the sufferings that had long plagued
him in the past, Fua’'s creative soul
found the terrain upon which he could

1A

exploit his creativity in terms of quality
and quantity. He then completely resigned
himself to the center of his existence
art -- as he once told his students, "Art
is my life’".

While in Italy, the landscapes of
such places as Rome, Venice and Capri
comprised most of his works. Moreover.
Fua also ventured into painting nudes
with a variety of techniques includin
oil, pastel, tempera, color pencils, pen.
and ink.

The nudes he painted during thi
period featured only the overall structure.
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Composition

Fua tried to concentrate on the s
of the shadows, using pure colo:
tubes where he wanted to express v
Many of his nude paintings reveal
exceptional talent in the applicat
color, particularly in the use of c«
mentary colors. Green and red. «
and blue mix harmoniously on his ¢

The artist said he allowed his &
to guide him through the kaleids
of colors. But beneath that simple
nation, Fua was endowed with the 1
standing of the nature and prope
each color, Considering the unique -
of each bright color, to achieve 2
balanced harmony of a mixture of s
requires special judge ment.

A painting can be excitin
stimulating as a result of mental res
In effect, it represents the m
through which the artist commuz
to the viewer of his work whethe
governed by a certain theory ol
complete control of all the rul
whether at times he allows his f
to override written regulations. Fi
a true colorist.

In Italy, Fua made a definite
ture from his previous preoccu
with structure on the path to self-dis
At this point, cubism had already
a strong impression on him. The tec
is a combination of geometric form
intersected drawings at different int
characterized by a gradual increase 1
intensity from light to dark and a bz
blending of colors.

The result lends a semi-al
quality to nude paintings, as can b
in Fua’s “‘Life Study’’, which he ¢
in 19565. It won him the First P
the 8th Annual National Art Exhi
“Nude Study’' was exemplary of
pioneering spirit, as the technigs
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Piazza San Lorenzo, Flor




o
82 @nvridszaefiniys
A house of fishers at Capri

yet to attract the attention of his contem-

porary artists.

Interestingly enough, what made
“‘Life Study’’ stand out in the 8th Annual
National Art Exhibition was the visible
quality of the artist who unmercifully
severed the head of his nude meodel
Fua did this on purpose; he wanted to
stress the beauty of the female torso.
At the same time, he was making an
individiual statement that a ‘painting
need not present a subject in its entirety
to make an impact. The bold composition
reflected the confidence and decisiveness
that were characteristic of Fua.

Most of Fua’s studies of Ialian
landscape featured the collective structure
of the places, to avoid the temptation
of giving too much away by giving every
detail of the building. The obscurity was
amply compensated by the exciting
display of shadows. The use of heavy
drawing, so heavy that it looked almost
black, was intended to represent the

principal drawing and underline forms.
and simultaneously create a sense of
distance. By doing so the artist skillfully
separated the building from the back-
ground, but harmonized the differences
by applying to the background the same
tone of color used in the fore-ground.

Fua mixed cobalt blue with yellow
to lighten up the building and stress its
architectural structure. Meanwhile. he
applied turquoise alongside scarlet at
different intervals to create a lively
quality to the painting. By applyving
unrestrained brush strokes, Fua was able
to create a convex quality to the surface
of the painting, which would be otherwise
dull and flat.

He used similar technigues in his
“Santa Maria Trastevere' . painied in
1955, and ‘‘Roma Antica’” which he
finished a year earlier. Many of his
sketches also showed wisible vitality.
indicating that Fua now used his crayons
with great skill.
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Fua continued to paint after his
return from Ifaly, creating works that

were varied in style. “‘Sea Fish at
Si Chang’’, depicting three fish in a
wicker basket, looks very much alive with
his powerful use of color. The painting
looks as if the scales of the fish shined
and the smell of the fish filled the air.
Fua scraped the paint applied earlier to
create criss-crossing white strips, pro-
ducing_the effect of a woven basket or
wickerware,

On his way back from the Interna-
tional Association of Art in Austria in

8¢ lyyszln Sugamersw

1960, Professor Fua siopped over in
India where he made cravon studies.
His works during this period were more
like sketches, prompted by a sudden
inspiration which had te be drawn in
a hurry.

Fua's understanding of Indian
architecture was instrumental in achieving
the sharpness and decisiveness in his

Hindu Royal Temple

drawings, which b
tional effect
viewers-could not hel
Fua did the work, th
was guided by a fu
spirit, so that althoug
number of color, its mood wa
come through with reinforced shades of
shadow. Also interesting i
of the paper he used. wh
tainted. Whether intentional or
the drawing and the colored paper suc-
cessfully delivered the desired mood.
In effect, the paintings Fua produced

in India all make important contributions
to the aesthetic value of art.

Back in Thailand. Fua's 1962 painting
of Professor Silpa Bhirasri with his hand
on his waist is another important piece
of creative art that must not be overlooked
Its significance lies in the model whose
characteristic has been effectively recorded.

The same painting reflects the

193
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Professor Silpa Bhirasri

artist’'s own personality and feeling.
From the worried expression on Professor
Silpa’s face, it is clear that the subject
is deep in thought. Although light colors
prevail, the impact is as powerful as that
imprinted in Professor Silpa’s other
pastel portraits. It retains Fua’s hallmark
of creating a relationship of all the colors
in one single painting.

Other portraits of equal pre e
to those of Professor Silpa Bhirasri, whor
Fua regarded highly, include that
Phraya Anumanrajadhon. This drawing
puts great emphasis on the facial expres-
sion of the subject, with white used t
highlight certain areas of the face.

Fua's last oil painting is that of I
wife, Khun Somthawil. In this pain
the brush strokes move freely an
full of energy, making apparent the :
tionate bond between the artist and his
subject.

Another legacy that Fua left befe
age claimed its toll is the principal Buddha
image of Phrasri Ariyamettrai which is
almost three meters wide, sitting or
platform surrounded by intricate ornated
design. The Buddha image can be found
today at Wat Yannasang Wararam
Chon Buri.

Most of Fua's contemporary art
works had been inspired by the people
and places around him. It was this Inspi-
ration that gives him the energy to creats
valuable works of art.

Not only did Fua represent
pioneering force that paved the way for
modern art in the most complete fashion
and influenced the creative art of the
generations after him, but his contributio
to art education will no doubt make 2
permanent mark on Thailand’s history
of modern art. And not to be forgotier
is his selfless dedication to the preserva-
tion of Thai traditional art. |

Through his work, Fua effectively
demonstrated his devotion to art and
Buddhism. In spite of the social acco-
lades, he remained his modest self wh
regarded his teachers and ancestors

=
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Somthawil Hariphitak

highly. He once said of them:

“All the fruits of my energy, in-

spiration and courage, may I dedicate

them to my teachers.”

The ultimate example, Fua lived
a life of simplicity, never showed his
attachment to worldly ambition, wealth,
position, praise or materialism. Buddhist
teachings had been central to his living.
Despite his rare ability and reputation,
Fua had never exploited the situation
for his personal gain. His works, if not
vielding comparatively small returns,
were in most cases given to those who
were beloved or close to him. Temples
around the country bear visible evidence

of his undisputed contribution to national
art.
Talking of himself, Fua once said:
“T may not have much time now to
make more contributions to our
country. Iam well aware that there
is in fact much more to be learned,
studied and created... conscious
as [ am of the days which are
numbered. May I therefore entrust
this national heritage to the future
generations, for they will cherish
it as long as breath merits.”’
A true artist and a man of principle,
Fua Hariphitak deserves a prominent
place in the art history of Thailand.
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