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PREFACE

Whenever oil painting is discussed, the artist whose name and works are recognized as the most outstanding is none o
than Tawee Nandakwang. the 1991 National Artist and the ASEAN Awards Artist in Visual Art.

Tawee's artistic talent was noticed early in life. Professor Silpa Bhirasri, Father of Modem Thai Art, noted while g,
young Tawee was his student that : "Nai Tawee was bom to paint...All his works merit first prize, any work at all.”
Professor Silpa Bhirasri was far from exaggerating in light of the many awards Tawee received in recognition of his

outstanding performance and contribution to public service.
It merits some elaboration that Tawee Nandakwang was an influential teacher for his students. His special attributes ang
experiencemade himateacherthroughand through. Tawee spenthis lifein searchof his true selfas anartistof unique personality,

without having to simulate successful western arts

More importantly still, Tawee Nandakwang stured his 1 lung scarch with his students who were taught toexamine both
the weak and strong points of each school of art in an unbiased fashion. He believed that, like a human being, each style of an
had its own life and soul, be it cubism or abstract.

Tawee Nandakwang remained fasthful 1o his art vriil hie very [ast moment on earth. Although there had been obstacles
throughout his creative life, he was never so discouraged (o give un hus creative activities. No single obstacle could prevent him
from staying too long away from his ari* he aiways retumed (0 his brushes and continued his creativity Accordingly, it is our
convictionat SITCA that THE LIVES aAND WORKS OF THAIL AND'S GREAT ARTISTS should - documented lestthey
be forgotten and that they deserve due places in miemational art hustory.

After the popular publications on the lives and works of Fua Hariphitak and Khien Yimsiri, Tawee Nandakwang has been
chosen as the third artist to grace the series. Itis our hope that this book will serve as an important source of knowledge and
reference. Let's also hope that aspiring artists may find in it inspiration and in Tawee Nandakwang an unfailing role model to

emulatc. For he believed that unless the artist is conscious of the life and soul of each school of art, he or she can never be one.

Weera Manakongtreecheep
President & CEO

SITCA Investment & Securities
Public Company Limited
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Associate Professor Tawee Nandakwang, or "Khru Wee" to his students, is recognized
and regarded both within Silpakorn University and other institutions as one of the nation's
leading artists, especially in Thailand's contemporary art. The recognition for his repute
exists both at home and abroad. His life and works have been recorded in Thailand's history
of modern art. A pioneer in approaches to painting, still objects, portraits and landscape,
he spenthis entire life consistently making creative works. He was rightly named Thailand's
outstanding artist, a national artist and an ASEAN artist. All the prestige accorded him and
the wealth of his achievements should assure his place as a great master.

Tawee Nandakwang once made an interesting remark about being artist when he said
that "artists must study, watch and observe nature. But when the time comes forart creation,
we have to exaggerate, add and cut the details of nature in order to evoke emotion. Itis not
the artist's job to stimulate nature. Add or cut details as vou like, but the works must achieve
emotional effects capable of capturing the beholders. Only when such effects are reached
can the art work be regarded as real. be it drawing. sculpture, musical composition or

writing.
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Tawee Nandakwang was born to Mr.
Puang and Mrs. Ros Nandakwang on May
26, 1925 in Paa-saang district of Lampoon
province. He was married to Suwannee
(Sukondha) Nandakwang and is survived
by fourchildren from thatunion -- Duangta,
Boonmuang , Luamprapas-sorn and Benya
Nandakwang. His second marriag: was to
Boonraksa (nee Jhansongsang) and they
had one daughter- Bua Nandakwang . Tawee
died on October 10, 1991 at the agc of 66.
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Tawee Nandakwang attended elementary school at Montford College in Chiang Mai. 5"’”‘1:3”1”:"‘:
He then moved to Lampoon Provincial School where he finished his Mathayom 6
cducation. Tawee's interest in art can be traced as far back as his childhood. He left his
hometown in pursuit of further education in Bangkok and chose to enroll at Poh Chang

College (now Ratchamongkol Technology Institute, Poh Chang Campus) where he spent

the next two years studying art. In 1945, Tawee took the entrance examination of the
Faculty of Painting and Sculpture, Silpakorn University, then under the deanship of Silpa

Bhirasri who also acted as faculty superintendent.
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In 1948, Tawee left Silpakorn University with a diploma after having spent 3 years
there. He was recorded among graduates from sequence 3 of the university. As one of Silpa
Bhirasri's earlier groups of students, Tawee had gone through an intensive period of art
study with the great master. Besides Silpa Bhirasri. he also studied under Fua Hariphitak.
Khien Yimsiri, Sawaeng Songmungmee, Sanan Silakorn, Phaitoon Muangsomboon and
other masters who were all renowned Thai artists. Among other things, Tawee inherited a
sense of creativity from those teachers.

In 1960, under the auspices of the Italian government, Tawee spent 2 years studying
painting at the Academia di Belle Arti di Roma. Given that the course was normally four
years, Tawee clearly demonstrated the firm foundation he had acquired during his time at
Silpakorn University. Tawee left [taly with the Diploma di Pittura dall’ Accademia di Belle
Arti di Roma.

Tawee had a passion for art. Thanks to his unique creativity and ability which were
combined with his diligence, he had become one of Silpa Bhirasni's proteges while still
studying at Silpakorn University.

Nor Na Paknam in his article "To An Artist Par Excellence The Master Artist of Siam”
gave an account of Tawee in an unreserved fashion:

‘The time when Tawee Nandakwang
was studying at the Faculty of Painting and
Sculpture, Silpakorn University, was im-
mediately atter World War Il when the
nation, Bangkok in parpticular, was suffer-
ing trom the scars of the war which caused
immense scarcity of almost everything.
Things were then expensive and good
drawing paper was arare commodity. Every
student was searching for drawing paper;
some temporarily resorted 10 using proot
paper: others used brown wrupping paper
and all sorts of unusal paper they could lay
hands on from any stationery outlets. Tawee

seemed to have seta standard for his fellow



20

! .
AT IAUNIBTTHIANLY T ian yr.'u'
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Acrylic on canvas
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students who took up his example by using proof paper for their drawing exercises. Tawee's
works, however, always found places on the display board. They sometimes earned
extraordinary scores such as 100 + 1 or 100 + 3. In other words, they exceeded the top
grade."

Nor Na Paknam also mentioned the play in which Tawee took part on the Freshmen
Welcoming Day.

"Tawee played Van Gogh, armed with an easel and a canvas ready to begin a new
painting. Whether it was a sign of things to come or not, it turned out that after that play.
Tawee seemed to be dedicating his life to oil painting following in Van Gogh's footsteps.
Tawee did that for years......."

As noted, Tawee Nandakwang studied art at Poh Chang College prior to joining
Silpakorn University. He gave an account of his experience as a student with Silpa Bhirasri.

"Silpa Bhirasri has a profound knowledge which helps his students to excel: he has the
ability to help everyone appreciate art and become a genius. He also teaches his students
to listen to classical music. And he frequently takes the students to see films and give them
explanation about what was seen. I studied under Acharn Silpa Bhirasri for three years
before I graduated with a diploma. By then. it was time he returned to Italy. T had wanted
toresume my studies with him upon his return. Instead. he told me to help in teaching while
following special courses under him."

Besides art, Tawee liked to read about a variety of subjects such as nature, astrology.
flora and fauna which were often covered in Time or National Geographic magazines.

According to Duangta Nandakwang, the eldest daughter who inherited her pareats'
artistic traits and eventually became their pride as she <uccessfully established her--1f as
a well-known interior designer, Tawee was hichly ifted and endowed with many special
abilities. Healso had a wide range of interests. Tawce liked tokeep pets including diffferent
fish species. He was also an ardent collector. His vast collection ranged from ceramic ware
from Japan and the West, to painted cthnic tableware, and beautiful decorated .gildcd
frames.

In addition, Tawee was an able furniture maker, and so did not have to buy any. He
made his own furniture just as he made other household items and decorative items. His
love for nature was reflected in the lush environment in all the houses in which he lived. _
Plants such as butea, reed, orchids, and bougainvillaca which he cultivated also featured in

many of his paintings.
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His Majesty the King graciously opened an art
exhibition while Tawee Nandakwang making report




After his graduation from Silpakorn University, Tawee spent 4 years from 1949 - 1953
teaching art at Poh Chang College. The following year, he landed a new job at the Publicity
and Exhibition Section of the Promotion and Publicity Division, Department of Rice. He
managed to put up with the tedious responsibility for only two years before resigning from
the Department of Rice to pursue his painting interest at home. Meanwhile, Tawee also
taught painting part time at the Faculty of Painting and Sculpture, Silpakorn University.

Silpa Bhirasri assigned Tawee to help teach painting. But a particularly special
assignment came in 1955 when Tawee was to be made His Majesty the King's art advisor.
He was also among a select group of contributors who wrote for "Wannakam Siam 15"
(Siam Literature 15) in celebration of His Majesty the King's coronation.

In 1960, he was made a member of UNESCO's group of Contemporary Artists and
remained in that position for the next two decades. In 1962, he was granted ateaching tenure
as Acharn Tho at the Faculty of Painting and Sculpture. It was not until 1968 when he was
promoted to a higher rank at the same school.

In 1973, Tawee was appointed Member of National Assembly No. 615. Also in that
same year, he was appointed Head of the Painting Department at the Faculty of Painting and
Sculpture, Silpakorn University.

The following year, Tawee resigned from the teaching career at Silpakorn University
to start his own business. But he could not stay out of the teaching profession for long; he
returned to Silpakorn University as Associate Professor at the Faculty of Painting,
Sculpture and Graphic Arts before the year was out. “Thereafter, he was assigned to teach
at the Faculty of Decorative Arts.

27
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In 1975, Tawee Nandakwang was appointed member of the committee responsible for
the National Art Exhibition and served in that capacity for the next six years. In 1980, he
was promoted to Grade 7 but still retained the academic position of Associate Professor
teaching Applied Arts at the Faculty of Decorative Arts. Tawee remained a teacher until his
retirement on October 1. 1985. During his final years, he devoted his time to creating art
as an independent artist.

On top of his regular teaching job, Tawee was also involved in outside activities. On
many occasions, he gave special lectures on modern art and related issues in creating
contemporary art in Thailand. His listeners included various groups of people at clubs and
educational institutions who shared an interest in art. Among other significant activities

were his roles as member of the Painting and Teaching Workshop and the selection of Asian

Youth for the Faculty of Fine Arts, Chulalongkorn University.
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As a student, he was Silpa Bhirasri's favourite student, Later as a teacher, Tawee was
loved and respected by his students. Many of them have inherited his ability and made
names for themselves as well-known artists and teachers of art at several art institutions.

Acharn Tawee or "Khru Wee" was admired by all his students. He was more than a
teacher who imparted his art knowledge both in theory and practice to his students. Tawee
was a compassionate and kind teacher who always regarded his students with genuine
goodwill.

Imparting his knowledge to his students tirelessly, he was an exceptionally gifted and
inspiring speaker. He was both an artist and a teacher with an intuitive perspective when
passing judgment on his students’ works. Unmatched by other people, his feedback was
always suppported by disciplines and reasons. His criticism was extremely imporiam since
it never failed to inspire the students, helping them to find practical solutions to their
problems. When he complimented a student, he did so sincerely. When there was cause
for criticism, he’had his way with words so that no student felt discouraged. The
combination of his colourful feedback and his personal lively style in both the facial and
vocal expressions resulted in an undisguised feeling contributing to a more relaxed session

for his students.
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Acrvlic on canvas

Regardless of the subject being taught, he always supplemented his lectures with stories
about the lives and works of world-renowned artists. When he directly and indirectly told
his students about his own experience, he did it in a light-hearted way, complete with
knowledge on art history. His approach apparently made a strong impression on his
students, some of whom were so impressed that they pursued further researches and
eventually became art scholars.

Tawee mainly taught painting at the Faculty of Painting, Sculpture and Graphic Arts.
Students were to do their exercises from still life objects such as flowers and fruits. For
portraits and landscape paintings, Tawee not only taught them basic methods, but would
always include such things as colour application, composition and other knowledge
previously unknown to them.

Tawee's teaching style follows in Silpa Bhirasri's tradition in both the approach and

methodology. Students studied from textbooks for painting disciplines which constituted
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the basic course foundation. To paint human beings, for instance, they had to know about
human anatomy to enable them to construct correct proportion. To paint landscapes,
students had to learn the principles of perspective. In portrait paintings, students were
taught the proper way, starting with the structure before dividing the face into different
segments. They also learnt how to attain the effects of volume in the painting through
shadow patterns.

Tawee once remarked that "in painting a good portrait, the students must be able to
capture first the personality, then the feeling and emotion of the subject. For the
countenance, the volume and the shadow that highlights the facial structure must be given
priority."

In painting still life.. especially flowers, Tawee often stressed to his students the
significance of the outer lines of the shape of each flower. The lines, he said, have their own
space and life. Yet, withering flowers possess surprisingly fine shape and lines.

He also said that "the secret of painting to attract depends primarily on the students'
personal impression of the objects ti1ey are about to paint."

Tawee's teaching philosophy meant that his students had 1o work hard throu ghintensive
exercises at the first stagc.' Once knowledge and understanding had been acquired with solid
skill and foundation, they would be able to paint and create art on their own terms. He
disagreed with the notion of teaching novelty or anything out of the ordinary to students
without first giving them the foundation of art appreciation and proper exercises.

Tawee's style of teaching is extremely valuable. He often left his students thoughts of
virtue such as honesty to remain steadfast on the course paved by teachers. More
importantly, he taught them to view the world around them with a sense of aesthetics. He
believed that an artist with a good heart would also create beautiful works.

Many sequences of students went through Tawee's classes. Although his life as a
teacher had to pass several tests and the overt changes that swept through the institution
where he worked, he always remained a loving and forgiving teacher.

From the outset till his retirement, Tawee was a teacher. His students still have fond
memories of their guide and find his teachings and knowledge both practical and worth
remembering. Thus Tawee was more than just an important artist of the nation; he was also

an essential contributor to art education in Thailand.
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The Flame of the Forest with nude sculpture
Ol on board

Tawee Nandakwang's initial creative works from his schooldays between 1947-
1948 can be classified as impressionism. The majority of the works during this period
are comparatively small in size. Paintings of still life, landscape and portraits can be
found amongst those early works. It was clear that Tawee was greatly impressed by the
French school of impressionism, partly due to the influence of Silpa Bhirasni who
introduced his students to European modern art. The slides he showed and reviewed with
his students certainly motivated their young minds. This is especially true with the
expressed interestin the new art styles, be it impressionism, cubusim or abstract art. Such
was the tendency favoured by students who were then influenced by the styles,
techniques and methods apparent in those works.

"The Flame of the Forest with nude sculpture” which Tawee presented to Khun
Phairoth Sopanarath may well be his very first piece of work created in 1946. The brush
strokes across the board indicate a sense of freedom with traces of immediacy and
unreserved speed. Each and every petal of the flower looks pleasantly alive. The strokes,
though forceful and decisive, carry obvious intricacy. The colours in the painting suggest
combined harmony dominated mainly by greenish blue in contrast with the red colour
that represents butea, which again associates with the colour of the flower basket. It is

this contrast that makes the painting particularly attractive.
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Amongst other paintings in Tawee's impressionist style are
many that feature the Golden Pagoda. One in particular features a
group of houses on the canal in front of the Golden Pagoda. The
corrugated-roof houses are brown in shade. The quick brush strokes
the artist employed give the painting shape and ambiance. This in
turn suggests an emotional integration that reflects the artist's
satisfaction. Eventually, this painting was presented to His Majesty
King Bhumibol Adulyadej. Another similar painting created by
Tawee belonging to Chao Rawipan Sucharitkul shows another
angle of the Golden Pagoda. The foreground offers the sight of a
wave of roofs in the green lush of banana trees and other big trees
of whichonly the trunks and branches are seen occupying the centre
of the frame. However, the Golden Pagoda which is some distance
away looms large in the background.The colours employed in this
painting are both bright and varied. The skillfully applied layers of
colours give anicely combined harmony. Ofall the paintings of the
Golden Mount by Tawee, this latter one gives a more forceful effect

as a result of the decisive and seemingly aggressive brush strokes.
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Golden Pagoda
Oil on canvas, won the gold medal for first prize

As for "The Golden Pagoda” that won Tawee the gold medal for
first prize at the Third National Art Exhibition in 1951, it is believed
that this was painted prior to that belonging to Chao Rawipan
Sucharitkul since the brush strokes here are lighter and more
delicate.Brownisthe dominant colour in this award-winning painting.
The striking feature in this painting rests on the artist's ability to
communicate the feeling of life surrounding the Golden Pagoda
vicinity. The peaceful environment in the absence of today's
clutters of buildings and busy traffic is curiously achieved by the
forceful brush strokes. The colour stokes in different layers render
a harmonious effect that creates a sense of shape and an impressive
dimension. As can be seen, what dominates Tawee's impressionist

paintings is its overall structure.

P oS
wn



mMwidgudnunnie feananaind duneis HFuaniwa
wanjuuuufazasdnlanas fuande mwdsulunnfadad
(Cubism) azifiuldannin ‘agse’ tﬁmwwmawgﬁm‘lﬂﬂlmuw
ﬂﬁ’ﬂ%ﬂLﬁu‘t‘ll"nﬁuamuag:m‘Nnmwmmw uinndmrtidun
thuuazanaasfidiiesaaiioeny Euﬂswméqué’onéﬂlu
mwvlﬁ%’umﬁm‘n:ﬁuumw:aan'lﬁtﬂuTﬂiea%w‘x‘iuwloagj‘lugﬂ
N duuiuTEILLULLITI SR (Geometric Plane) 213138M 3
Alddounwlidusnymsimilowds uldaauazdanausiu
auBoadsgaanlugunssiunngliFumsdansdiiudeuiilusn
ﬁ’nmguuﬁnqu Dudnyoeuuuivusssms Flunidulnud
ﬁwmwa*‘fieg’namd‘m‘nui’@lﬁﬁmféwa"n ﬂquaﬁlw}ﬁwﬁmw W
wwansl#duuuiansedl (Monochrome) nw “agsen” Aanw
ﬁdﬁﬂﬁﬁa:ﬁau'lﬁtﬁuﬁoSn%wamogmmumaaﬁaﬂ:é’w%ﬁ’;ﬁaﬁ
WUUIRTIZR (Analytic Cubism) ﬁuunun:muaquuawaoﬁ'o
gaglunangyunng %@nuag‘ﬂummamﬁ’u iuguuyvama
awnasatiudadoszaulanidu Deale (Picasso) #HilBndwaLaE
u*nmmia’mm‘sﬁaﬂ:uwm:ﬁmngulanlunamfu

oo FUMUUWA Wy

Avudhya
Oil on canvas

46




In yet another approach, Tawee Nandakwang is influenced by the western style called
cubism. Such influence is apparent in his painting "Ayudhya" of a Thai village dominated
by a temple in its centre. The village and the boat-lined canal fill the foreground.
Significantly, the objects in the painting are distinguished by geometric-plane shapes. This
is notintended to be arealist painting; details have therefore been reduced. The composition
of the objects has been arranged in layers with angles and angulars indicating in part an
abstractstyle. Brown, although reduced in intensity. is the main colour in the multi-scheme
painting. Thus, it typifies what is known as the monochrome approach. "Ayudhya" is a
landscape painting reflecting the analytic cubist approach that puts subjects of varied
perspective in one single painting, the hallmark of the great Picasso whose influence and

role affected the entire art world at the time.
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The Power Station

Ofl on canvas

Professor Silpa Bhirasri once said about Tawee that "Nai
Tawee was born to paint ... regardless of any particular piece of
work, all his works are worthy of first prizes.”

In 1953. twoimportant oil paintings were created forentry in the
Fourth National Art Exhibition.One of them was The Power Station”
and the other was "Wat Bodhi" which were awarded first and second
prizes respectively.

Tawee's "The Power Station" which features a bird's eye view
of a power station is dominated by brown and blue, undoubtedly
another monochrome approach. Yetthe composition of this painting
differs from other landscape paintings by Tawee. The emphasis
here is on the roof and the upper part of the building which serves
as both an office and factory; spirals of smoke are seen ascending

from chimneys of "The Power Station" into the open sky.
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In no other painting is the product of scientific and industrial progress and evolution so
vividly depicted. Herein the artist seems to state that there exists hand in hand with progress,
heavy population density in a country where materialism would soon arrive.

"Wat Bodhi" in the possession of Khun Dhep Chuladulya is an oil painting. In "The
Journey of Wat Bodhi”, a publication commemorating Tawee Nandakwang's funeral in
1992, Khun Dhep Chuladulya (who now lives in the United States) remarked on this
favourite painting of his that:

"This painting has been well admired in the art community. It truly represents Khun
Tawee's" characteristics. His heavy and thick brush strokes with decisive T-brush offer a
solemn feel. No doubt it won the first prize. Looking at Khun Tawee's painting is just like
listening to Brahms' symphony."

Based on the records kept by Khun Dhep Chuladulya and the statement by Acharn
Prayad Pongdam, it may be concluded that in 1954, before "Wat Bodhi" came into Khun
Dhep Chuladulya's possession, the Embassy of the Kingdom of Thailand in Rome, Italy,
had expressed an interest in bringing art works from Thailand for display in the Embassy
building. Accordingly, the Ministry of Foreign Affairs sent a letter to that effect to
Silpakorn University requesting it to select a number of the finest art works for despatch to
Italy. With the Faculty of Painting and Sculpture under the deanship of Professor Silpa
Bhirasri, Tawee's "Wat Bodhi" was included in the consignment. Undoubtedly, the fact that
modern art works by Thai artists had been promoted abroad gladdened both the young artist
and others alike. However, no record can be found about where exactly in the Embassy's
compound "Wat Bodhi" was displayed after its arrival in Italy. Based on the account of
Acharn Prayad Pongdam who was a sponsored student in Italy in 1961, the painting was
nowhere to be found within the compound of the Embassy. As aresult of his investigation,

he learned that "Wat Bodhi" had been put away in the storeroom. He then made a request
to have the painting which he temporarily hang on the wall of his apartment and later

returned it to the artist who was in Rome for further studies at the time.
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"WatBodhi" returned to Thailand with its creatorin 1961 inashabby state. Tawee tried
torestore the painting but tono avail. Since nothing could be done, it was locked away once
again. It only emerged at the request of Khun Dhep Chuladulya. With the aid of art
conservationist Aporn Na Songkhla at the National Museum, the painting was restored to
its former brilliance before it was taken back to the United States.

"Wat Bodhi" offers an unusual and interesting perspective. The view is seen from
within the old temple looking outwards. The painting depicts the roof of the sleeping
quarters, the mondhop (the square structure with four arches and a pyramidal roof found
in palaces and monasteries), the wall and gates along with other buildings. The composi-
tion of the painting illustrates the complexity of the levels of different buildings and is still
capable of retaining the space and the fine dimension. Judging from the painting, especially
the wall which is partly seen on the top in the painting, itis clear that the artist was painting
from a viewpoint above ground level.

The technique used in "Wat Bodhi" differs from that applied in other landscape
paintings. Although the brush strokes are wide and crude, they nonetheless indicate the
artist's determination. The direction of the strokes follows the shape of whatever is painted.
The temple roof and mondhop, for instance, are represented by horizontal strokes.
Diagonal strokes however are used for the roof of the building which looks like a Chinese
pavilion. Tawee applied dark heavy lines to stress the outline of different shapes. Since

marking the outline helps distinguish distance and dimension to indicate the architectural
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distance in the painting, it thus separates things from one another, adding unmistakable
distinction. The approach used in "Wat Bodhi" therefore is far removed from that found in
"The Golden Pagoda”.

Tawee told Watachak newspaper on December 17, 1990, in an interview in the
"Creative" column that "my works change consistently. A variety of approaches are used.
But flowers and landscapes are my favourite since they give me peace whenever | paint
them. Whoever looks at them also finds peace."

Tawee's flowers which won an honourary first place and a gold medal at the Seventh
National Art Exhibition in 1956 is the "Lotus.” The fact that he had been awarded a gold
medal in the same category on three occasions won him the status of an outstanding artist
in that same year.

The "Lotus” can be regarded as Tawee's masterpiece. Here, a sense of tranquility is
achieved through the use of blue and greyish blue. The lotuses piling on the floor are most
striking. They make up arange of lotuses from budding to blossoming ones and those whose
petals are starting to fall. The banana leave wrapping the lotuses is reminiscent of cubism
school as the shape spreads out like geometric angles. Besides lotuses, one also spots
bunches of lilies in the same painting. The lily painted by Tawee is particularly delicate;
the manner of drawing the stem and the flower itself is as lively as the drawing of the lotus
outline. While the light and shadows seem to be stressing an ambiance of emptiness, the
former tends to create a sense of intrigue and surprise with viewers as Tawee left it
absolutely ambiguous as to the kind of light being used, whether day or night.

By stressing the dglicate details in the "Lotus," as Tawee expressed his sophistication,

he unwittingly distinguished it from "The Golden Pagoda" and "Wat Bodhi." Despite the
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fact that "Lotus” is still life, a thorough inspection makes it clear that this is a spiritual

painting signifying the bond between the artist

Buddhism.

and the lotus, a significant symbol in

In referring to the lotus, Tawee said "1 like the lotus because of the curving and the size
of the petals. In addition, it has a fine delicate flow. The attributes make it easy to paint.”
Healso gave the background story that inspired him to paintthe "Lotus.” According to this,
he reccived bunches of lotuses one of his students cut for him in the Rangsit area. At the
time, Tawee had run out of canvases needed for his paintings. He was forced to use instead
a 4 x 6-foot piece of board. The foundation colour layer was ignored based on the

conclusion that by the time it got dry, the lotuses might have already started withering.
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Lotus

Acryllc on canvas
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Lotus

Acrylic on canvas

His mind made up, he poured paraffin over the painting board. Just before the soaked
board started to dry, he applied some brush strokes which he found satisfying. The result
has an impression of surrealism, the school in which Tawee confessed to be interested at the
time.

Prime Minister Chuan Leekpai of Thailand, in an obituary in the book commemorating
the royally sponsored funeral while he was still leader of the Democratic Party, stated:

"The sight of lotuses reminds me of Acharn Tawee Nandakwang. The sight of the
serene lotuses in a quict corner representing the high honour of a master artist still rests in
the minds of those who are interested in art and follow Acharn Tawee's work. Although the

artist's own life may not have been as peaceful as lotuses, Acharn Tawee had created works

many art lovers appreciate.”
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Acrylic on canvas
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The lotus reminded Tawee of the principles of Buddhist philosophy. the cycle of life
that perpetuates in birth and death. Likewise, Tawee's lotuses. a product of his heart and
ha .
I, represent the life cycle in their budding, blooming and withering that leads to eventual
soul, represent the

death.
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Lotus

Acrylic on canvas
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In 1957, "Dok Lao Flower" Wwas entered in the Eighth National Art Exhibition. It won

aspecial award for outstanding landscape of the year. Italso sets an important precedence.
The painting in effect represents a pioneering phase of a new style for landscape painting
within the art community. Toattain the desired eff fect, Tawee combined the realist approach

with his own imagination to achieve something different from the mainstream landscape
paintings popular amongst artists at the time.

The following year, "Suwannee,” of his wife, became his next portrait, and was named

the best portrait of the year at the Ninth National Art Exhibition. The significance of this
painting rests in the attempt to avoid the close resemblance of the subject; detail does not
seem to take priorily. Here Tawee flicked his brush strokes to accentuate the structure of
the countenance and other parts of the painting. He seemed to be preoccupied by the
principles of shadow plan. Grey and blue form the colour scheme resulting in the solemn
look of the painting. While the model's face looks grim, her strength and determination
clearly come across through the eyes. Here, not only was the artist able to portray a face
that was telling in emotion and feeling, he also succeeded in conveying with accuracy and
liveliness the characteristics of his wife Suwannee. Another special attribute in this portrait
which is considered a pioneering step in Thai portrait painting is the use of heavy drawing

to give prominence to the model and prevent her from being blended into the background.
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"Wat"is another important painting that was created in 1959. The oil painting on a huge
piece of board tells the story of culture, tradition and devotion towards Buddhism. This
without doubt stands in the sequence of the award-winning "Lotus.” The painting puts
emphasis on the routine of monks who make their morning rounds for alms. The
perspective in the painting is from outside the temple wall looking towards the temple
interior. Two monks in equally controlled manner are seen making their rounds; one is
heading for the temple complex while the other is about to start his round. A long table is
seen in a diagonal position in the immediate foreground with containers for rice and fruits
along with lotuses ready for offering. The lotuses, however, lack the clarity prevalent in
the "Lotus." Inspired by Tawee's spirit, Thai life is herein portrayed with a succession of
things being woven into shapes, though the story remains easy to comprehend. Unfortu-
nately, the painting was damaged in 1973 when violent event took place within the
compound of the Faculty of Painting, Sculpture and Graphic Arts, Silpakorn University, an
event that deeply disturbed Tawee. Restoration work has however been done to reclaim

its former splendour. Today, the painting is kept in a safe place.
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During this time, as a result of the prestige he earned as an outstanding artist at different
National Art Exhibitions, Tawee's reputation started to grow in the art community, but his
economic problems refused to go away. He was forced to earn extra income by drawing
illustrations for short novels and writings by such authors as "Saengthong"”. "Manat
Charnyong" and "Usana Pleungtham" whose works appeared in magazines including Siam
Samai. Siam Nikorn and Siam Rath Weekly Review. All that time, he worked under the
pseudonym "Suwannee," the name of his first wife. Most of his illustrations are drawings
in pen and ink. He once confided to Winai Siriseriwan in the columnist's article "Meet
Tawee Nandakwang, the Moment He Puts His Brush Down,” for Tanon Nangseu, issue 4
onMay 11, 1987 that: " Llike to use Chinese brushes in my illustrations because they really

flow. With pen, the drawing has no movement; it is static. For these, I am better with

brushes......"
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aPpm‘.‘Ch lf’Ok yet another turn. There, he entered his painting of the landscape of
Bracciano in a contest g the Bracciano Art Exhibition. The painting won him a silver
nfcdal. The colours used in tht painting are clearly much brighter than those he used in
his previous works, Even opposing colour schemes are boldly employed on housing
buildings to achieve contrasting effects. The wall, for instance, is red while the windows
are painted green and the building has orange and brown tones. To accentuate whatever

he wanted, Tawee used blue on the outer frame. At the same time, the brush strokes are
wide and simple throughout.

After hisreturn from Italy, he resumed painting flowers and landscape. His later works

starting from 1961 indicate the change in colour application which is less grim compared
to his earlier works. Most of his flower paintings are of lotuses in water. But the lotus and
its leaves are clearer than those from his early days. The application of colours and the
composition are extremely fine. In addition to lotuses, the beautiful Birds of Paradise,
Charming Rose, Dok Lao Flower and Reed Flowers grown in the water all show their
unique sensitive and fragile nature.
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Birds of Paradise
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Acrylic on canvas
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Acrylic on canvas
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Acrylic on canvas
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Acrylic on canvas
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Acrylic on canvas

Of Tawee, Fua Hariphitak once said: "His works are good and very independent. The
content he puts into the nature he is working on is already correct. He does not follow foreign
popularity. It does not matter what others may say. Acharn Tawee does what he likes and
blends his impressions and tastes with his own thoughts which altogether make a unique
identity."

Most of Tawee's early works are oil paintings on either paper or canvas. Later, however,
he switched to acrylic which is more appropriate for landscape painting in his romantic
fashion.

Changing circumstances affected Tawee's life. Yet, they posed no threat to his creative
prowess. He once said: "I like painting although creating art has cost me a lot of things,
almost took away my identity. But my heart never stops desiring, I must paint ...."

Life started again for Tawee after his divorce from Acharn Suwannee Sukondha . He
married again to Khun Boonraksa Jhansongsang who worked at the Faculty of Archeology,
Silpakorn University, in 1977. Gentle and delicate, his works during this period tend to be
dreamlike, evoking poetic appreciation. It is believed the landscape of Dok Lao Flower in
the water is a sequence of the award-winning "Dok Lao Flower" at the Eighth National Art

Exhibition. The landscape of the lotus in the pond is a captivating painting for many
beholders.
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Poppy Fields

Acrylic on canvas
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Acrylic on canvas

The mountain ranges, flora and the foggy climate of Lampoon, the artist's home
province, played an important role in the creation of the landscape of the poppy fields. The
poppies appear in arow in the immediate foreground and the fields beyond. In this painting,
Tawee givcs more attention to the depth of the landscape. His reasoning was that in painting
mountain ranges, wave must take precedence as do the different colour shades, similar to a
musical melody which has dimension. The sky and fog are constant elements in Tawee's
later works. Although many paintings share a similar look, the difference is in the changing

perspective. In general, poppies are painted in hot tone but some paintings have a cooler feel.
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Poppy Fields

Acrylic on canvas
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Poppy Fields

Acrylic on canvas
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Poppy Fields

Acrylic on canvas
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Landscape

Acrylic on canvas
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Flower Fields

Acrylic on canvas
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Acrylic on canvas
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Included amongst the major works in Tawee's later productive life are the 12 paintings
commissioned for Acharn Narong Thewphaingarm. The 3,10 x 125 metre paintings of
mountainous and floral landscapes which today grace the wall of the schooliis assembly hall
took Tawee three years to complete. In commissioning the dozen works, Acharn Narong
wanted his school buildings to be adorned with paintings that students and parents as well

as visitors could admire. Above all, he wanted those paintings to be part of the national

heritage. Of the 12, only one depicts Thewphaingarm School on the bank of Chao Phraya
River; the remaining 11 are landscape depicting the beauty of Mother Nature, based on
Tawee's personal interpretation and imagination. The paintings portray the golden fields
of Bua Tongs, bright poppy fields, wild flowers and palm trees in the glaring sunlight, the
majestic roses in the wild amongst a host of flowers in kaleidoscopic shades. There are also
paintings of a waterfall and bamboo bush, of a seaside village with palm fronds blowing in
the direction of the bliss, of huge water lilies, sacred lilies floating in the clear waters and
budding wild orchids alongside a cascading waterfal],

Tawee's works during this period look composed by dint of the brush strokes, colour
choice or the refined ambiance, a result of his profound poetic inclination. The evolution
of Tawee's paintings doubtlessly resulted from experiences and the passing years. His
declining health after retirement also contributed to those stylistic changes. It is assumed
that the collection he painted under the commission of Acharn Narong Thewphaingarm was

created during the period between 1982 and 1985.
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Palm trees . Acrviic on canvas
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Poppy

Acrylic on canvas
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Charming Rose

Acrylic on canvas
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Acrvle on canvas

forest.

Bamboo
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Exotic seaside village
Acrylic on canvas




AaNIIMAaN

Aly

dasAsanus

Victoria  Water Lily

Acrylic on canvas
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Wild flower, Acrylic on canvas
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Bua Luang (Thai Water Lily)

Acrylic on canvas
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Thewphaingarm School
Acrylic on canvas
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Tha Lotus, Acrylic on canvas
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Acrylic on canvas
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e continued his painting passion after his retirement. Based on an account by his
a

for his ill health
: he slipped on the Wet staircase and a broken
\\.b picrccd his lung. He was rushed to hospital for surgery. The hospitalization, however,
fi

dly made any improvement. Despite the constant ailment, he carried on with his
[ . )

nting, which nobody seemed capable of stopping. Everyone realized then that it was his
paErEe,

" only Joy- : .
In 1990, the Department of Fine Arts under Director-

.+ goonraksa Nandakwang, a heavy downpour of rain was responsible
wnl.'- 4 startedin 1988. On that particular day,
ich S

General Taweesakdi Senanarong
structed the Art Gallery, National Museum, to host a special exhibition in tribute of a
in

jor artist. Consequently, and unanimously, it was decided that Tawee Nandakwang
sen e

The exhibition took place on the celebration of Her

Majesty Queen Sirikit's birthday on August 12, 1990. The occasion also served another
urpose, namely recognition of Her Majesty's keen interest in the nation’s art and culture.

P > gimal

The Exhibition honouring senior artist Tawee Nandakwang was thus held in tribute to Her

Majes[y the Queen.

should be accorded that honour.

That same year, the National Identity Commission decided to name Tawee National
Artist in Visual Art. In a public audience on National Artist's Day on February 24, 1991,
the senior artistreceived a plaque and a brooch of honour for National Artist from Her Royal
Highness Princess Maha Chakri Sirindhorn.

VIMANTIAN TTAYAL 73
219136m7 siumyi
Art exhibition in tribute of senior artist,

Tawee Nandakwang
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Tawee Nandakwang

| received award from
HRH Princess Maha Chakri

Sirindhorn
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- conversation with awarded artists after the Presentation ce
g re

mony, Her Royal

. expressed her concern for Tawee's el
s €K health after the artist' recent a lung cancer
«

High
0[’le :
aregular basis. She also suggested that the tools he useq in his creatj
e S

ion. She asked the nevyly recovered artist if he could still continue hig creati
alive work

ve works, includin
Letches be preserved to benefit young art aspirants, ¥

carly S

1990 should be called Tawee's culminating year, though at the twilight of his life. |n
(ratyear he was alsonamed ASEAN Awards Outstanding Artist in Visual Art. The Award
rves as recognition of his selfless dedication and valuable creativity There is little doubt
why Tawee took so much pride in the award he considered one of the greatest honours of
yis life. This happy occasion also marked Tawee's 60th birthday.

During his confinement at Siriraj Hospital, his wife Boonraksa and eldest daughter
puangta were by his side taking care of him. On October 10, 1991, Tawee breathed his last
preath; he died in the hospital. Upon learning of the demise of the great artist, His Majesty
King Bhumibol Adulyadej graciously granted the family a crafted golden coff@¥md holy
water as an honour to the deceased. Her Royal Highness Princess Maha Chakri Sirindhorn
also attended the royal-sponsored funeral at the funeral grounds, Wat Sommanat-Ratcha-
Woravihara on February 17, 1992.

Tawee Nandakwang may have left this world, but his works remain for celebration and
admiration.They are still widely discussed as inspiration for young art aspirants. His works
are more than an important national art heritage, for they include countless articles and
essays pertaining to art, artists and people who are still very much alive in the art
community. They offer magnificent sources for knowledge and entertainment to remind us

of a creative artist who once lived this land.

Presentation Ceremony

ASEAY AWARDS

Quitiy - Cormanaion Lerary Works
IRailbabbd

a)
A

TAWEE NANDAKWANG

~
~ :‘lll".vﬁ(h- o :l‘:\l'-:-lbh.ilhlﬂ
AT o e 1 e i w0 g
P o bt 4 s i putigs o il 0 g, e Wit Sy
ehuting o Wier el b o AN Reieion

Sth November 1990 Singapore

111



213196073 nn'mmnnmwmu1aaun1nwmmaﬁsﬂ'n
lasiiamyginm a3 WAZAMANA NI sonaula X
mmuawmmaam\ﬂnam yhudsuingn o [rowenunading
mmquwaum 00 NAIAN bead AN TILENAZDBITANT
UM wiznmasndansziagi)inaenaniay FMTINTENTON
Tusaundnlusansension ws,swmuwunmaanmu Li'lmmm
URAufioTten  waswizmmwineuaning uenaniiasda
NWINWTAUTITINY R U THTITNINT fanseiinazumngonsam
@RANTTIINUINEIANENNIENT Tunats o anYuanuia
Tauian i Wiui oo NHNAUT dad

ol 21nTEnd a.meau‘hjum naHyoIiugne 1d
fumsnaneu  iuunasuaalalumsaoarsfaudadli
NUTUIUNAY navmzeviuilTaResnudaUsAidusanme
ﬁaﬂ:ﬁ’ua’wﬁ’tywaom&;ﬁwﬁ"u mnunaNuasdaLdouas a9
YuiAsfuday: Astiu ua“uaﬂa‘lmomsﬁaﬂ*ﬂ’omﬁ%ﬁw%’n
fadu IinSannnd mwuumo n‘juwmamw uazseannv
ﬁaﬂuua%easmmwwm mnmuu

/ 81A13tinI mm-uﬂo mmmﬂemudﬂﬁuma'lmomﬁﬁam

%

areminly doil
‘Aavzuaas N ﬂm'uua:'-gﬂuam aazadnuly lidnay
Wudaile 'lunmmm maumﬁauﬁmu ﬁ'qﬁaﬂmﬁﬂlmiuauaumﬂ

<
- v

wia fdad seRfidamad oo ﬂaammeum'] s
fiia uanrytymmmaau:mmuumﬂu

112




mw “aan s

Aisiuuudnly
"Flowers"

Oil on canvas

Those in the art community may finda piece of Tawee Nandakwang's
thought worth contemplating.

"Each art school has a combination of strong and weak aspects,
regardless of its golden and declining years. Be it abstract or cubism,
modern art styles do have their strong points.It all depends on whether we

understand the life and soul of the art."
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cerd inted to offer advi i
: |“_,Js0|'t'|clﬂ"y appointed to offer advice to Hig Majesty several tj

> . mes at his studio
ccasions, he indicated his vast knowledge of art, 1y Majest i
= s Maje:

. Y reviewed his work
. jifferent schools of art with accuracy and ﬂuency be it a s
s |

bstract, cubist, realist,

‘pm;ionis‘~ orany other. He has an incredible memory of how eg,
s

ch artist developed hic
ks and how they differ from previous ones. ped his
WUIRS

His Majesty would remain in his studio for as long as his schedule would allow. Durine
jose private hours, he would study each piece of work wih intense interest and lh:
ccrelary was left with the task of reminding him of his other daily functions, Ay each
yrging. His Majesty would always say before making his move that he "would rather spend
Jonger hours studying the works. It's a pity that there isn't much time."

| was particularly impressed by a specific event. On one occasion, | was graciously
ranted permission to join His Majesty's entourage during his sojourn at Phuping Palace.
That occasion accorded this writer the privilege of spending several precious days in His
Majesty the King's close proximity.

Upon returnig from Phuping Palace, I have been approached and queried about the trip
byfriends. clans and students alike. Everyone was of the impression that His Majesty went
o Phuping Palace for a break and I must have had a great time enjoying Chiang Mai.

Totheir curiosity and interest, they were told that His Majesty always had busy agendas
which required him to preside over functions where his presence was requested. He also
visited the Border Patrol police and granted audiences to the aristocrats and high ranking
officers of the northern region. Visits to wounded soldiers were also on his busy schedule.

On their trips to give food and clothing, among other things, to the hill tribe people, His
Majesty the King and Her Majesty the Queen as well as their children had to trek no less
than ten kilometres on foot over the mountainous terrains. On those trips, they were
equipped with military backpacks. Even Her Majesty carried her own, telling her aides

“Being a lieutenant colonel (her rank at the time), I should be able to carry my own

backpack”, | personally felt that her backpack was even heavier than mine.

17
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Landscape

Acyylic on canvas
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onceafter scaling a high hill, someone questioned His Majesty about the comparati
‘ ) arative
s of the hills scaled the previous day and of those on that day. His Majesty replied
) . . p M L2 Sy rephied:
Theone yesterday was higher. Ifinished chewing five emblic myrobalan fruits P

yesterday
wefore We reached the peak. Today, I managed to finish only three."

All along the route when His Majesty spotted beautiful scenery, he would stop 10 do
e sketches. I noticed that he really had a great love of nature, particularly big trees,
Forests with long flowing vines attracted his attention and concerned him that they might
ffer from poaching.

Inhis private studio, His Majesty once pointed out to me a painting he had just finished:
{he paint was barely dry. "The left-over yellow colour from the container was used in this
painting. These colours have little use f;nd after some time become dry. It's such a waste
10 have to throw them away," said His Majesty.

That anecdote was passed on to my art students who found it greatly impressive. Those
who used to leave the colours to dry up in the containers eventually changed the habit.

Left-over colours were quickly disposed of in painting exercises which sometimes gave
unexpectedly pleasing results.

Some readers may be puzzled as to why seldom used colours need to be bought. Here
the explanation is that sometimes oil paint or water colours are sold in a set, a combination
of colours often used and seldom used. Some painters refuse 1o use some colours. Some
paintings require just a brush of a certain colour. Unfortunately, they are not blendable. So
the whole tube has to be bought and left to dry in a couple of years. Some of them dry

quickly, others may take more time.
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would rather use the term "artist" in Thai but I have beep cautioned that

the term is mor
A - K (]
rate for movie stars and songstresses.

approp )
The lives of various artists I learnt from books and from the accounts of art teach
Y achers

ndicate that great artists in Europe normally have a specific place where the

. y "Congl‘egale"
Thisis generally known, especially amongst the townsfolks, as the "artjst b

s' place".
previously, I wouldn't have taken any interest in this subject as I saw nothing peculiar

shout it. 1 thought that it would have been something like with our own artists who meet
yround places like Goh's cafe or Hwaeng's cafe. But from first -hand experience, I must
odmit that I was totally wrong. The quarters where foreign artists gather cover a hue area

g ;

someiimes as vast s an entire village or an entire boulevard, and the number of artists is
practically beyond head-count.

Let me pass over Montmarte, the "artists' place" in Paris,
and Chelsea in London. Instead, I would like to talk about
Margutta in Rome, the place with which I am familiar,
Margutta represents the pride of the Romans. Mention it to
any Roman and you may have to put up with their bragging
about the place longer than you would wish. Children, too,
know Marguttaequally well. Tothem, itis the "artists' place"
they would love to have chance to frequent like the adults.
So, let me try to pass on my experience Lo you.

Margutta is the name of a street in the heart of Rome.
Initially, my impression of it was of decrepitude. But once

familiar with it, 1 started to like the place and even agree with
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geultore Emanuele, the tllblack artist who ownsa fine brick-coloured sedan, s known
» v AR D

; acntﬂ’Si‘y withmoney. His popularity with white females has many artists envious
i i e

IIA‘Im' - : 's fi 20
cisil® (nown as Margutta’s finest dancer.
He'®

Canlalore Kem, the singer from Cambodia, studied painting on a scholarship. It turns
L pis singing outshines all other abilities of his, Cantatore Kem was recruited as
yrinan alian band. He cams a good living singing for the Italian public on tefevision.
ﬁc.\"“s married with2 children. Iwas told that he would remain in Italy and would not return
o his home eonary:

Astratto Omar, the abstract artist from Iraq, never seems (o be tired of dallying,
pecially from head to end of the street. After having been named the curve-nosed artist
for a long time, he decided to go through a cosmetic surgery and won himself a new
qickname --the beautiful-nosed artist.
pittore Spada, the Italian writer with sad eyes, is always in shabby clothes but never
ooks dirty. He likes to sing to himself and for friends. With his sad mellow voice, Pittore
Spada will sing "Sensa Amore" ("Without love") with accompaniment of the melody he
plays on his guitar.

Signore Paolo, dubbed the dandyish Italian transvestite owner of the bright red sedan
with sun roof, likes to idle at night-time around Margutta. On these small escapades, he is

aways equipped with colours, brushes, canvases and other newly-bought art materials
which are all handy in his stylish car.
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Modella Maria, the young model, has a sweet pretty face and a shapely figure. She
ounts among many who adore Margutta. - She is seen spending time with many an artist.
Although some of us would love to put a hold on her behaviour. Modella Maria seems to be
beyond control. Eventually, the young Maria got pregnant, but not one single male friend
of hers came forward to accept the responsibility. She was last seen walking one day with
ssuitcase inone hand and a white dog onaleash in the other. The girl practically disappeared
from Marguttaever after. Every now and then, remarks would be heard from the giant black
artist to the effect that he would take care of young Maria if her child happened to be born
black.

There are many more characters who are equally intriguing. Butitisimpossible to write
about all of them. Suffice to give you brief introductions of only a few more:

Decoratore Riccada (a good chum of our own Pittore Prayad in Thailand) is an
extremely good-looking decorator who is also very polite and well-dressed. He would
always be stared at by many young girls who find him irresistible. But no one actually wins
his special attention. (Itis worth noting that no matter where they are, decorators are known
for their charm, good looks and presentability. Examples abound close to home around
Silpakorn University.)

Pittore Toulouse keeps a well-trimmed beard. The landscapist from France is often
spotted with a bag on his shoulder and a camping stove tied to his waist.

Scultore Subano is an artist from Indonesia. The limping artist is better known for his
beautiful wife.

Pittrice Lizabetta is dubbed the flirting painter of Margutta.
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Pittrice Catta, the cat painter, is the name given to the artist for her special love of cats
Her life drawing usually looks more like cats than humans. Since she possesses an alluring
body, Pittrice is in the habit of putting on flimsy nightgowns. The darling was lucky; she
later married a prince which helps push her reputationeven further. The press always writes
about her (whether commissioned, we do not know.) But it is rumoured around Margutta
that she had only started her drawing lessons.

There are many more artists whose dispositions and characteristics resemble people
around Silpakorn University. Some of them I would like to refer to as Pittore Angkarn,
Pittore Paiboon, etc.

Margutta celebrates its most important and happy occasion every year at the annual
“Artists' Place “festival under the auspices of the Municipality of Rome. The festival is
called to order on the full moon day of May. For 4 days and 4 nights, people celebrate the
occasion. Except in the morning, no traffic is aliowed on the street during the festival. The
entire area is reserved exclusively for art displays. Artists who wish to enter their works
in the festival are obliged to give prior notice about their intent to the authorities so that
proper arrangements may be made to accommodate the number of art entries. Every artist
has to draw a number for the spot allocated to the artworks. Details about the exhibition
including the artists' names, numbers and telephone contacts can be found in the pro-
grammes. For visitors to the festival, the information is certainly helpful. The entire setting,
especially the enthusiasm visitors express towards the exhibition, is truly gratifying.

Artists in Thailand should pull themselves together for big events like that. This is one

of the most effective ways to make art a popular entity in the country.
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